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PREFATORY NOTE 

AiTHOUGii the already dimini^^hcd funds of the Miiseum have hetn bea\nly 
depleted by the imt imtaJment paid towards the purchase of the Eumorfopoulos 
Colkctiorij the generous help giveo by the National Art-Collections Fund 
and by two of its mumficcnl memhers has during the past year enriched the 
collections with at least two separate treasures of extraordinaiy interest and 
value. Holbeinportrait of Mrs. Pemberton^ purchased with die help of tlie 
Fund and of Lord Bears ted for the Murray Collection * niigltt not unreasonably 
be claimed as the most beautiful miniature in the wwld; it is rcprciduccd in 
colour as the frontispiece of this Review. The Armada Jewel, given through 
the Fund by Lord Wakefieldj is not only a delightful piece of goldsmitlfs work 
but a relic of the utmost Iiistorical value. Both were acquired at the sale of 
Mr. Pierpont Morgan^s miniatures in July. 

An English ivory relief of the Virgin and Child dating from just before the 
Normau Conquest was presented by Mr. Alphonse Kann; it will take its place 
as one of the masterpieces in a collection of ivories already aim ns l incomparably 
rich. But no less important is tlic life-size bust of Henry \T 1 in painted terra- 
epttaj plausibly ascribed to Pictrti TorrigianOj. which w^as purchased from the 
■funds of the Webb Bequest and wiijch seems already to have become one of ihc 
most popular w^orks of art in the Museum, The Department of Wtiodwrirk has 
been enriched by a set of superbly decorated English chairs of about 1760 
bequeathed by Mr. C. O, B. Clarke, while the Indian Sec don r<:eeived in Lord 
Amp things Bequestj among other fine bronzes, an exceptiDnally beaudful 
example of the Nataraja or Dance of Siva. And if'evidence were required of 
the caLbolicity of taste shown by the National Art-CoUecdons Fund in its 
benefactionsj il could be furnished by the fact that these also included an 
almost complete set of the lithograplis of Henri Marisse, 

To the acquisidons must be added, as has been already noted^ a 

first selection from die Eiimorfopoiilos Collection, including bronzes and pots 
of such supreme merit that they held their own in the great Exhibition of 
Chinese .Art at Burlington House which closed the artigdr hLiory of 1935. 
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DEPARTMENT OF ARCHITECTURE 
AND SCULPTURE 

His Houness Pope Pius XI presented, ihraugh the Vit ar’-Gcneral of the 
Dioc^c of Soudiwark, an example in bro^e of die medal 
occasion of the canonisation ofSt. Jolm Fisher and St. 

medal (fig. li, by Mistnizzi, which shows on the obveiw a^bustof His Holiness 

and on the revci^c portraits of die two English saints, of the 

not only because of the occasion it commemorates, but also as a particularly 

fine example of modern work. _ . i ,1,^. 

H.R.H. the Princess Louise, Duchess of .Argyll, graciously pt^ented to the 
Museum the original plaster sketch by Her Royal Highne..s for the well-known 
marble statue of Qtiecn Victoria. The figure, which show^ the (iucen m 
coronation robes, as she appeared at die time of her acc^sion, 
the inhabitants of Kcnsingtiiti in commemorntion of the 50th annixctsary 
of lie reign, when it was placed In the grounds of Kensington Palace facing 

the Broad Walk. 


TWO ROMANEflQ.UE CAPITALS 

At die end of the year the Department was fortunate in acquirh^ in Paris 
with the help of a generous contribution from the ^tmnal . 

Fund, two double capitals in limestone (Plate 1), The long side of one of 
these is carved with the Adoration of the Magi, and on die otlmr three 
arc horeemen, probably also representing the Three Kings. Ihe Virgin is 
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shown seated under a round-headed canoprj' with her fed resting on a lion* 
In front of her arc the kings with a big star above tliem and the groundwork 
of the whole capital is covered wth foliage and floweoi* The second capital 
has lions and scrolling branches in high relief; the aban of both capitals are 
carv'cd with a palnidtc ornament, that above the Adoiaiion being a parlicnlarly 
lovely design. These important examples of Romanesque scuiprare are said 
to have come from a cloister in the neighbourhood of Albi, and it is certain 
from their style dial they must have been carved somewhere in the district 
near Toulouse, 'I'he figure work is closely allied to that of some of die capitals 
from the cloister of La Daurade, destroyed in 1813, now in die Toulouse 
Museum. These Toulouse irapitals appear to be of two distinct periodsthe 
earlier belonging to die middle of the !2th century and the later to the close 
of die century'; and it is with this later group and the contempor^- w'ork at 
St. Bertrand-de-Comminges and Sajnt-Li7icr* that the new'ly acquired capitals 
must btr compared. 


ENGLISH GOTHIC SCULPTURE 

The- Governors of the Bank of England presented a particularly beautiful 
incised slab in brown Purbcck marble of a type hitherto unrepresented in die 
collections. It was found in 1934 at .some considerable distance below die 
ground during the reconstruction of the Bank of England, It apparently 
formed part of the footings of that section of the Threadneedle Street wall 
which was built by Robert Taylor after the demolition of the church of 
St. Christophcr-le-Stocks and there is every likelihood that it came from that 
church. St. Christopher-le-Stocks was burnt out during die Great Fire* and 
only the tower and walls remained; according to VVreirs building accounts, 
preserved in the Bodleian Library, these were recased in Portland stone by 
Wren in 1670-5. The church w'a.<! pulled dow'n in 17B0 to make room for 
the Bank of England buildings. The slab, which is badly damaged and has 
been cut dow'n at die top and bottom, represents a civilian; in the top right-hand 
corners are the letters .t m in Lombardic capitals, and it has been thought 
that these may be the end of a surname*. Comparison with brass rubbing, 
which the intised character of the work closely resembles, suggests a date in 
the early years of the 14th century'. 

The only other pieces of English sculpture of the Gothic period acquired 
by the Department during the year were two 15th century alabaster reliefs, 

’K.CSCSlj:v PoftTER^ Romanr.ttftl* SfolpSstri 5/ IIk Piigriniagi Rmb, igs^, vuf. i, pp. 148 ff- 

*FkAKCE: 0?Kgris 1?^, PP- ^54 

“W. G. Bell; Th Grwjf fire itf hnpjan in rS66, igao- 
Jtfuffmlr I934'i s-ivp p. 397^ 
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one of the Ascension, given by Prebendary W, G. Clark-Max well, who 
unhappily has died since making the ^ft, and one of die Holy Trinity, given 
bv Mrs. M. C. Robinson. The Ascension panel, w'hich was found some years 
ago in a lumber room at Corrughan, Dmnfiies, differs little m quality from 
die ordinary run of alabaster carving of die period but it has unusual icono- 
grapliical interest. In it the Risen Christ is shosvn ai full length in a rayed glury, 
whereas normally only His ftKiiprinis are shown^ On the left are to be seen 
die Vii^n and St. James llie Greater as a pilgrim, and above St. Peter; on 
thr right are St.John the Evangelist with a palm branch, St. Andrew holding 
hLs saltire cross, and above him St, Paul and a young beardless apostle who 
may be St. Philip; the remaining disciples cannot be identified*. 

The Trinity relief, which was acquired by the donor in Swit7crland, repre¬ 
sents the subject in the w-ay normal to the English alabaster car\'ers. God the 
Father is shown crowned and holding five souls in a napkin; below is Christ 
on the Cross. The Do\e, which Ls missing, may have been added in the form 
of a metal attachment. There are only slight traces of the ori^nal colouring, 
closely similar composition can be seen in a large image, said lo have come 
from Abergavenny, which has been in the collectioiUi since l8Ba. 


ITALIAN SCULPTURE 

Through the funds of tlie Webb Bequest the ^fuacum was able to purchase 
die magnificent painted terracotta [wrtrait ol Heury VII (Plate 2), TTiis bust, 
in addition to being an extremely important contemporary representation of 
an English king, is one of the finesi examples of an Italian terracotta bust which 
die Museum ha.s acquired wldiln recent years. 

Its history can be traced back with certainty to the year 1779* when it was 
in the hands of a pris'aic owner at Hatfield Prvcrel in Essex togedier with two 
other busts, said to represent HcnryVTII and Bishop Fisher, and to have been 
“laken out of a room over the Holbein Gateway at VVhitehall *, _J. T, Smith , 
w'ho illustrated all three terracottas, states that tliey were repaired by Flaxman 


■Tlii* merthod arfeprc»cntmg the subject is lO be seen in an allnrpiece in the at 

UanziiT <Dr, Philip New AtduitBb^kai Jituraai, 1919. vot. iitxvi. pp, 135^41, Ha. III.rV) and in a 
reredcis in ifie church of Saim-Michel at Bordeaux (Count E. Biver, AnAatohiirm Jounio/, 1310, 

vdi Ixviil p. BSp XVIIIJ. 


“Dr. W. L. HiJ-LtHuftjGli: AMiqtanriti Jotimd, vol. i, p. 235 ,, i. 

kXim fruni ^fich^ld Tywn tu U iltLam (U M- Aild. MS. 5993. foU 153-i 53^)1 and from 

I be latter to Walpole (B,M. Add. MS. fcL n^b-J-Bb) alw Jjttm of 

185B, voL viij p. 380. Our tlianka arc due to Mr. H. M. Hake and Mr, C. F. Bell rar iTuhniiflliDci 

as [o ihw ccrrciFpCilldrFire. 

^I>atroyed 1759; far Lbc hlstvry of this Gate, which u-as erected 1531-3^ jw L.C.C. f^f London 

1931, VoL xiv, 7^ Parish AlarjfflFfl, HWlrniJufer, voIJii, pp- la ff. and 1S7 If, 

if WiiVnimlir^ 1807 , pp. aa FI. 23 , 
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when a boy about 1769, in which case the moddling; tool embedded in the 
plaster repair at the back of this bust must have belonged to him. 

The identification of the subjects has been questioned^ hut there can be 
little doubt as to tltc pHirtraits of Henrj' \TI and Henrj' Vlllj and ihciugli it 
is perhaps difficult to be as certain in the case of Bishop Fisher no sadstacton' 
alternative has hitherto been suggested. From the style all tliree brnts would 
appear to have been modclkti at the same time, presuTiiabJy about i §08-9, 
the date wliich corresponds to the apparent age of Hcnr^' Vlfl who Is shown 
as about 17 or 18. 

In the 18 th centtiry these terracottas were held to be the work of the Florentine 
sculptor Pietro Torrigiano {b. 147 ^? attribution which i.s certtiinlv 

supported by the smulariiy of the present bust to the bead of the figure on 
the tomb of'Henry MI in Westminster .Abbey, and by the almost identical 
treatment of the head on ilie terracotta effigy of Dr. Ti ong in the K.olls Chapel 
attributed to the same artist*. Any too definite ascription would,^ however, 
be unwise, lor althongh the style leaves no question as to an Italian ongin, 
the unsatisfactory nature of any evidence as yet available affords no prool 
that they are by Torrigiano, and it does not preclude the possibility of their 
being tile work of another italian sculptor in this country at the period. 

Torrigiano, one of tlie miist interesting of Florentine arrisU of the later 
Renaissance, was born in Italy and worked there at least unth 1503®, after 
which date nothing is known about him until 1509, when be is recorded as 
being at Antwerp^. He was certainly in England after 1311. when he undertook 
commissions for the tombs of Margaret Beaufort, Countess of Richmond, 
and Henry \'II, and there seems no reason why he should not have come to 
this country at an earlier date. 

The only odier addition to the collection of Italian sculpture was a painted 
stucco relief of the Virgin and Child presented by Mr. Flavio Prister. Tliis 
charming composition, tvhich is influenced by die rather earlier reliefs ol 
Donatello, appears to be by a Tuscan artist, possibly a Sien™, working in 
the second half of the 15th century'. It is interesting aa showing the method 
of making these stucco reliefs, so popular in Italy in the Renaissance, ^ the 
surface lay er of line stucco hacked with coarser stucro mixed with hair for 
strength can he clearly seen, 

iTtcse buiti were pubtithed by- Silt C. H«w;niijiT Sumi b OW Fwnituit, val. v, (ip. 187 
amt by R. Bearp in the QmmiWff, vd. iKSxiv. pp. p IT., where <be questtona of the identity 

Ihe asLiipJts^>n 3 i ctc:..j arc diiCiJSSiMl' ut aliea L-.C^C, oj[ Lundori 193* p xSv. 

*A. Hinr^isg, in the Jnunml, 1694, vol.lij pp. 

»A. VF.rrmu; Slsrui itaiisim, 1955, VffI, ^ pt.if pp. 3 ?^* 

CkxULDf, in dr rarif 1914, val. icExvi, pp* 155 fT^ 

^fL. FoumT-SDOrnr^ m 1915, voL pp. gfig fll 
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CARVINGS IN IVORY 

Duj'ing (lie year there have been several notable additions to the collections 
of carsings in ivQiy, The earlitsl in point of date is an cxtraordint^ily 
tjval relief in walrus tusk of the Virgin enthroned holding the C^ld which. 
was \ery generouslv given by Mr. jVphonsc Kann (Plate gi). Tlie rchef is 
so closelv similar hi form and style to anodier eaiv'ing in the same material, 
bought a few years ago®, rtprescnling Christ in Majestj', that it scc^ praeuc^lv 
rertain that the two carsings originally formed part of the same object, probably 
a book-cos'cr. Both ivories belong to a very- definite and highly mdn-idual 
ffToup of Enelish carvings wMch includes two figures in the Museum at 
St. Omer* and a fragment of the relief of the Baptism of Chrest in the collection 
of Monsieur Marquet de Vasselot in Paris*. .All the ivories of the group J^e 
rharacterfeed by strong feehng for the forms beneath the draperies an y 
the curious flat broad faces ssnili eyes set close together. Tlie tendency to 
arrange the draperies with stiff cascades of folds wherever possible is another 
feature tvpical of tlie group. These numnerisnis are rharactcr^tic of a number 
of English manuscripts of the late toili and the first half of the l ith century', 
ofwihch the well-known Bcnedictional of St. .Aethelwold is the earliest examine 
Perhaps the closest parallel is with the Grimbald Gospels in the 
British .Museum (Add. Manuscript 34,890)*. This mani^cnpt was 
illuminated at Winchester and appears to date from the hrst half of the nth 
century', a date wliich would agree well ivith the style of the ivones. 

An important purchase was a fine ivory casket which v%ill fill a noticrable 
gap in the collection (Plate 3f). It is catv'cd on the hd w'ltli subjects from 
the New Testament—the Annunciation, the V'isitation, the Nauvaty' and me 
Presentation in the Temple. On the lower part of the box is the story of bt. 
Eustace taken from The Golden Legend—on thetront, Christapjjeanngto EustaK 
between the horns of die stag; on one end, St. Eustace baptised with lus wife 
and children; on the back, leaving Rome for Egypt and his children attacked 
bv wild beasts; on tlie other end, St. Eustace and his family boded in the 
brazen bull. The caiving is of unusually fine quality and very characteristic 
of die best French work of the first half of the i4tb century. The mcial corners 

Hi LoHGiTUJtn:; 1926, No. Kviii, FI. 20. 

*A. 33-1928. Bisriifiiioe voL lili, pp. 3 ^0 Hevitm, p|>. 3 - 

■A. (jOUhc 41 MIDT: Du + nomfJrfilfiAtfn tgsG, Nqi. 4, 5, 

EjigHjh ImUii, Nos. tS 

& A.Xtr, EnhilRiiim uj Engiiih Art, 1930, Catalosuc> No, &!. 

Engti!^ Ivoritff No. Fl^ 

CfOLPSCHMiOT: op. ai-p Nr. 18. . ^ tn 

»E, C. Mll LARl Engiith Jilieninaicd M^anriptijmm the loth to the ijik antipy, I gab, pp. 7 Ef.; Hs. 4-7- 
..Miujui: Op, cit., pp. 12, 13, Pis. iG aiwt 17. 


6 DEP ARTMENT OV ARCH I'I'ECTURE ANU SCULPTlfRE 

and die linn Icet are modem but the remaining, mounts, in gilded copper, 
appear to dale from the 14th century. Though caskets of this quality cajrt'ed 
with Romance subjects are comparativeJy common, thtwe vdxh scenes from the 
lives of the saints are extremely rare. Thr same legend occurs on a box at 
Tiever Castk belonging to Major Astor^ but not elsewhere, so far as is known. 
The remaining diree ivory caniiigs date from the 17th :md early 18th 
centuries and liave an added interest in that they are all signed, ^ ^ 

Into tlie design of the fantastic armour of ilie portrait relief of Louis XIV 
of France as Le Roi Soldi (Plate 3a} have been worked medallion portraits 
of his grandfather and father, Henri IV and T-ouis XlII, with their Queens, 
Marie de Medkis and Anne of Austria; while the pendant round his neck 
shows his wife, Maiie Ter^:se of Austria. The ivor>^ Ls signed under the shoulder 
MOLLAftT Fecit. Michel Mollart (or Molart), a medallist as well as an ivory 
carver, w'as born in Dieppe in 1641 and died there in 1713®, He appeap, 
however, to have worked in Paris, where he produced a number of portraits 
and medals of Louis XH' who allowed him apartments in tlie Lou\tc. 
Though undated, like the bronze plaquclte for which it may poaibly have 
served as a model, tiiri relief was most probably made before the Queen’s 
death in 1683. 

A charming little bust of a woman on a stained ivory pcdeslal (fig. 3), 
given by Mr. Alfred Spero, is signed on the left shoulder C. A. Luk. Ihis 
most probably refers to Carl August Lu eke die elder, who was btirn m, or slightly 
after, 1668 and died about 1730. Very little is known of his life but he seems 
to have worked in Dresden and Schwerin. He was apparently the father 
or uncle' of a second Carl August, Ibr whom die bust is perhaps too early, 
and of die better known Johann Christoph Ludwig Ltlcke, w'hose work is 
already represented in the Collecdon'’. The only signed and dated candug 
which can almost certainly be associaicd with the elder Carl August is a 
medallion portrait at Schwerin which is dated 16S8, though a .smalJ bust of 
a man in the Kaiser Friedrich Museum at Berlin*, possibly a companion piece 
to this bust of a lady, has been ascribed to him. Dr. Dcttmann, however, 
thinks that the Berlin bust is later and appears to ascribe it to the younger Carl. 
From the costume die present bu.st seems to belong to the first quarter of die 
i8di century and if by the elder Carl must be a late work, 

jUi it< 0 ins GsriMtiwi igc^d P- -3^^ kxiL ili, FI. 65, 

^A. Nfn.iix: Ivoim ft JtmiuFs d* Ditjfpf, 1906, pp. it^ la. 

^udifN zUf Eijenbtinplastik dtr 1697, pp. !?>□ R1 

^DETTMANh. In Thiirmc: Mlgaimias Lfxikon, iQjp. VcJ. ™Si, pp. i^gststs jUm that he was pomh[y 

the j^randfathcr, hut this stems 

‘A. ;i-icjr3t and A. 16-1932, Hrmw, 1931 r p» 3= ^ 

^VtiLBACHi Die EifidKuibitda}fTh, 1923, No. J 445, p^ 73- 
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The third carving was presented by Dr. Hildhurgh, who has already cnrichHsd 
the ix-ory coUecrion with numerous gifts. It is a very unusual example of the 
work ofbavid Ic Marchand, an artist of French extraction bom at Dieppe in 
1674; he appears, however, to have come to England early in his career and 
to have spent most of his Hfe here* He died in 1726, where is not quite certain 
though probably in Liindon. With the exception of dus carving and a group 
of Venus and Cupid purchased for the Museum some years ago\ all his known 
w'ork consists of portrait medallions and a few busts*. Tliis group (fig. 4)' 
which is signed on the base D.L.M., appears to represent an Allegory of Time 
seizing Opportuniw, who is bald except for her forelock—“Fmnte capillata, 
post «t Occasio caiva”®—though, in this connection, it is difficult to explain 
the lion and the figure of a woman crouching below. A good deal of Le 
Marchand’s work is signed though very few pieces arc dated, but it seems possible 
that this group, which shows a strong German influence, absentfrom the rrat 
of the artist's work, is an early work before he developed his individual atyk. 


tv AXES 

The Department acquired two interesting CoiidnenLal w^axes, the earlier 
and more important of these being a delightful Namity group with painted 
figures and background (Plate ,j) by the Sicilian modeller, Giulio Gaet^o 
Zumbo (b. 165^; d. 1701), presented by Mr. S^mund Goelze. ^umbo, 
who was bom iu Sicily, gained a considerable reputation as a wax mcdeller, 
especially for hh anatomical studies^ though today he is perhaps best kno^^*n 
for the famous '‘Pestilence" groups to be seen in the Museo Nartonalc at 
Florence, wliere he worked for the Grand Duke Cosimo 111 . The Florence 
influence is clearly seen in this Nadvity group, which is perhaps to be identified 
with that recorded as being in the possession of the Duke of Genoa^, while 
another, containing more figures, is described by Du Piles* as being in the 
collection of Monsieur Lc Hey®. 

The second wax purchased by the Museum shows the figure of a woman 
(as the Magdalen) kneeling at an altar. This relief, which dates from the 
early years of the 19th century, is inscribed "Lady Hamilton at Prayer 
and is signed ^'^rauschner” for the German mexicUer J. C. Rauschner, 

p, jj PL^ 4- 
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This artist seems, in addition to his activities in Germanyj to have worked m 
iliis country, or at least to have done portraits for English patronsh 


BAONZEa AND MEDAES 

From the funds of the Webb Bequest was purchased a fine Renaissance 
bronze of a crab with shells. Tills bronzCj which was probably designed as 
an inkstand, is, quite apart from its high artistic mcril, an unusually good 
example of the tecJmiqiic of bronzes moulded from namre and cast by the 
dTfperdur process. Stylistically it may be connected with a group of late 15th 
or early iBlh centuri’ Paduan bronzes of reptiles, etc., of whkJi there arc a 
number of e.\amplcs at Berlin, Vienna and elsewhere^ These small objects, 
dira:lly conceived in the dassical tradiiion, are usually considered to be a 
special chararteristic of.Vndrea Riccio (b. 1470; d. 1532) and his workshop*, 
it is interesting in the present case to note that the composition is almost 
exactly reproduced in a silver salt in the Royal Collection, at Windsor, which 
brars die mark of Nicholas Sprimont and is dated 1742-3^. 

In addition to the gift of His Holiness the Pope [sef p. i), Mr. James Stenart, 
O.B.E., presented five medals, including a particularly fine example in sDver 
of the Naval medal of award by Jan Roettiers issued fay Charles TI after the 
Battle of Lowestoft in 1665®. Mr. ALichell Cox gave an interesting faronze 
medal oJ' Pope Sixtus IV', the work of an unidentified Roman medallist 
working about 1483®, while Sir Frederick Radcliflfc presented an example in 
silver of the medal designed lor him by Mr, Walter Gilbert, for presentarion 
to masons and others working on the fabric of Liverpool Cathedral. 

SCULPTURE FROM THE ZUMORFOPGULOS COLLECTION 

The Chinese sculpture which was acquired from the Eumorfopouios 
Collection during the year included at least hall'a dozen examples of the very 
greatest interest, and as a result the collections in the Nfuseum are now of 
considerable importance. VVith them came a number of jade carvings, including 
the well-known horse's head which is acknowledged as one of the most lovely 
of all early works in that attractive material. Six of the objects w-ere exhibited 
at the International Exhibition of Chinese Art held at the Royal Academy. 

■TsuEyE: wjJ- 1934? p- 4^- 
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The earliesi piece of sculpture is a stele (Plate 6^) rarv^ed in sandstone and 
bearing die date a.d. 520 in the Northern Wei dynash'h On the front is a 
seated figure of Sakyamnni wearing elaborate pleated robes, and on the reverse 
□ figure of the Bidhi^^attva Maitreya attended by two oilier Bodhisattvas. 
On the sidesj which are carved with similar figures, are inscribed ihe names 
of the subscribers to the monument. The stele has been cut Ln et.vq pieces, 
appcurenily recently and pmbahly for con% enience of transport, and it lias been 
wrongly suggested that a diird [lyrtion may be missing^ The lower part 
has cut on one fslcc a dedicatory inscripthm which gives the dale f igih June, 
A.D. 520) and records that the stele w^as set up in front of the village of jetavana 
in the Wei lerrilor) . 

If the interest in this stele is largely arcliacokigicaL a colossal image of the 
Buddlia i PJate Gd} in white marble^ is artistically one of the most important 
pieces of Chinese srulplnre in a public colleciion. The figure is said to have 
been found in 1927 lying on the ground below' the plaLfoim of the Hsiu-te* 
Pagoda, outside the Aouth gate of Ch‘ii-yang in the Cliih- 3 i Province (now 
called Hopei) and is carved in a coarse micaceous marble which is found 
locally- Tlie head and haiids^ tvhich are now' mis^^ing, were probably canned 
in separate pieces and fixed by dowels, the holes for which can be seen, 
SulBciem of the arms, however, reuiaiiifi m indicate that the right hand was 
in iibhi^a and the left in mra nmdra, die gestures of rcassunince and charityj 
and it is certain that the figure represents die Buddha after the cnlightenmeDt. 
It has been 5uggeiited+ that the figure is based on the type of the celebrated 
sandal-wood iniage madcr by King Udayana of the Buddha during his iiferime, 
copies of which are recorded* There is some uncertainty as to the date of this 
statue but it is now generally agri^cH that it must belong to the Period of the 
Six Dynasties Ia.d. 230-5B9), perhaps in the second half of the 6thccnliiry\ 
by a sculptor working under strong Indian influence. 

Of abciut the same date, or perhaps a little latefj h a sandstone statuette of 
a Bodhisattva wearing a pleated robe and a crowii-Uke hcad“dre3s (Place Ga)*. 
Mere again, as in most Chinese sculpture, ii is difficult to give an exact date 
for the figure but it seems likely that it was made round about the year a.d.Goo. 
In contrast with the preceding statue^ in whicii the foldSp arranged in slowly 

WV. PeucdEsVAi. Vpmi^ Thr Gf^gr EumQrfipouhs C^eciion. ^ CMjteSt tijui Qtffais 
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widening Joops with consummale jftill, have a purely linear or calligraphic 
value, the draperies in this charming statuette have a definitely sculptural I arm 
which bi unsurpassed in early Cliiuese sculpture. 

A large painted and gilded wood figure of KuanA^u (Plate 6i) ^ is one of a 
well-knfnvn group of figUTCS, the best of which belong to the Sung dynasty 
(a,d, 960-1279}. Somewhat ssmdlar figures are in tlie British Museum and 
the Boston Museum of Fine Arrs= as w^ell as in various private collections. 
The figure is shown seated in the attitude of “kingly repose” and already it 
has taken on some of the feminine characteristics which are typical of repre- 
seniaLions or Kuan-Vin in the Sung dynast) , when the god gradually assimilated 
the attributes nf earlier female divinities and became the protectress nf children 
and giver of ?5on.s. In spite of the beauty of this figure it is impossible to ignore 
the signs of decadence which Chinese sculpmre of the Sung dynasty shows and 
thh work is far removed from the austerity^ of the two figiues previously 
described. 

Two coloured reliefs of perhaps the same date^ which have previously been 
described as made in stucco are in reality modelled in a mbttare of mud and 
chopped straw painted over with a thin coat of gesso. 'Phey represent 
Kuan-Yin standing on his left foot on a lotus, and an apsura (Plate 5c}, or 
heavenly nymph, flying dciwmw-ands amid a swirl of drapery and leaf forms 
holding a bowl in her hands. These reJlels, which are probably parts of 
a large composition, arc examples yf an unusual technique and they well 
illustrate the skid In two-dunensional design which is so rvrpical of Chinese arL. 

Among the smaller pieces of sculpture two lions of the T^ang dynasty 
(a.d. 618-906) arc typical of the exiraorditiary' feeling which the Chinese had 
Ibr animal form. A seated lion in yellowish marble is an example of a well- 
known group which may have been used as paper-weights. The second^ in a 
dark greenish-grey marble^ represents tlie animal lying dowm and h of cOarser 
workmaiLihip tliough perhaps it is more monumental in character 

The later development of Kuan-Yin as a female divinity can be seen bi a 
lovely gold-lacquered ivory^ statuette (Plate 5^)* The figuj'e at once suggests 
a fortuitous comparison with representations of the Virgin and Ciiild in 
Western Art, especially with those produced in France in the 13th and i4tli 
ccniurics* Various dates have been suggested for this figure—in the Ming 
period or even earlier—but it seems not improbable that it was made in the 

*W, Perclval VtTra: Tht Caiahgm OantSf and Cormna 
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Imperial workshops which were foundctl in the latter part of the 17th cetiturj". 
It is on record that the Emperor X'aug Hsi established at Peking m 1G80 a 
number of workshops and imported craftsmen from all parts of the Empire 
for tlie varifjus branches of work including ivory-carving, giJding and die 
fabrication of lacquer. 

The jade carvings acquired from the Eumorfopoulos Collection include the 
horse (Plate 5^) ’ vs'hieh has already been mentioned. It is cut in a glaucous 
green jade in two pieces and with the exception of the hindqnancrs the object 
is complete, 11 offers an interesting illustration of the way in which the working 
of this hard material by abrasives, such as ruby dust, has condidoned the form. 
The date again is somewhat imcertain but it is probable that it belongs cither 
to die Han dynasty (£>06 b.g -a.d. 220] or in the succeeding period of the Six 
Dynasties. Most of die jades of an earlier date belong to the Clhou dynasty 
(1122-249 H.a), which saw the birth of the great Chinese philosopher Confucius 
and Lao-tzu, die exponent of the doctrine of Taoism. They were used in the 
ritual of the worship of Heaven, Earth and the Four Quarters of Spate and 
the material emplovied was an indigenous one, the supplies of wliich were 
exhausted at an early date. The h or circular voided disk, symbolising 
Heaven, is the first of these six ritual objects, and the collection contains a fine 
example earv^ed with a dragon, as well as a specimen of the Tsung, symbolising 
die Ear til, wliich takes the form of a hollow cylinder surrounded by a square, 
and may have been connected with a fertility cult. Of the same date Is a par¬ 
ticularly lovely double-dragon ring in a pale green jade, now- weathered to 
a buff grey®. Among the animals may be noted a sepulchral jade of a wild 
boar belonging to the Han, an ibex® in black jade of the T‘ang, and a recum- 
henl camel in green and russet jade of the Yiian dynasty (a.d. 1260-1368), 

^R.A. CalaiogtiiF, No, 553+ 
j^sETitiN & GmaV] CAiWe Arfj 1935, p- 98- 
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CHINESE C^HAMICS FROM THE EU MORFOPOU L 05 COLLECTION 

1 'he first instalments of the Eumorlbpoulos CksUcction of Chinese Art arc 
included in the yearns acquisitions. Roughly speaking in the divkion of die 
colkcrtion tJie documcntaiy' pieces have fallen to the British Museum^ those in 
which artistic merit is the primary consideration to this Museum. The great 
catalogue published by Mr. R. L, Hobson treats of the collection in detail 
and it is therefore only the outstanding pieces which will be mentioned in 
this Revdesv. Amonpi the specimens of the Han period (2c:t6 b,c."A*d. ai^o) are 
several pieces ( Plate 8i) showing the virile quality of form so ciiaractcrisdc of the 
epoch, while among die unglazcd examples IS a particularly fine trough-shaped 
object, of uncertain use, with a moulded design of animals, A good Wei 
standing figure fills a gap in the Museum coheclions, while the allotment of so 
many fine T'ang pieces is a paiticular source of congratulation for the Museum, 
^vhere the group is notably weak. I'he spleudid large covered vase (Plate 711) 
is probably the firic.st example of the ty^pe widi incised decoration; the glaze 
is gieen, with a band of yellow, with a pattern worked in white and orange. 
A large platter with a simple stylbed lonis-flovver in the centre and a stained 
glaze of the well-knowm '^egg-and-spinach’’ variety is a particularly good 
instance of simplicity^ of decoration adapted to a utilitarian purpose. Some 
e.xamples of the delicate hide loilct-boxcs and covens, an exceptional seated 
figure of a w^oman in court dress, and a brilhantiy modelled small figure 
of a Lion arc other instances of the coloured glazes of this great period of 
pottery. 

With the beautiful w^ares of the Sung dynasty the Museum has been equally 
fortuitaEc in filling its gaps. A lovely deep vessel of die refined Koyas with a 
greyish-winte crackled glaze and a superb foliated flower-pot in a rich purplish 
red of Chiin ware are probably the most important pieces among the Palace kiln 
types, but the two great vases of Tz'ii-chciu ware, one painted with peonies in 
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hliLck on a cream slip (Plate jd)^ the other with bands of sgraffito decoration on 
a similarly coloured ground, are supreme masterpieces of form and design. 
Some picked pieces of tlie Chien ware (Plate yi), including one of the rare 
bowls vAth tortoiseshell glaze, some exceptionally fine howls and vessels of the 
Ting ware with its delicate dcsi.gnis engraved or moulded on a white body^ 
and some lovely pieces of the celadon group, Lticluding a pardcniarly dis- 
tin^^uished bowl of the so-called Northern tt^pe v%ith free designs engraved in 
the paste under the glaze and an exquisitcly^shapcd bottle of spotted celadon 
I Plate yr), worthily uphold the high istindard Nlr.Eumorfopoulos set for himself 

The porcelains arc equally ouLsLanding, A splendid vase with scrolling 

designs engraved under a plain glaze of dazzling turquoise stands out among a 
group of the we]]-known family with aubergine and turquoise glazes on the 
biscuit. The Hsiian Fe stem-cup with three fishes in underglaze copper-red 
hm probably the best claims to l>c a genuine 15th century piece of any of the 
examples in England, while the beaudlul plate (Plate 8ff) vAih a design of a bird 
on a branch in turquoise^ yellow, green and iron-red and the mark of Cheng Tc 
is a perfect instance of the facility^ of the Chinese pcjttrr for spacing his designs. 
Two small cups with figure designs in underglaze blue and pale enamels 
show the class generally accepted now as ClPeng Hua. Among a series ul 
interesting pieces of bluc-and-white the splendid flat-sided bottle of the type^ 
dating from the 15th ccntuiy^j of which large numbers arc kept in the Seraglio 
Museum at Gijnstajitiiiople, is particularly notable, as u similar botde can be 
seen in the foreground in a well-known illustration ot a group of Chinese 
porcelain 111 the Chini-hane of the Mc)5Bque at /Vrdebil, in Persia, 

NEAR EASTERN POTTERY 

Additions to the Near Eastern Collection were few, but oil interesting. Mr, 
Leigh Ashton gave an earthenware Hi-sh* belonging to tlie mediaeval ty^pe 
found near Tebtunis, the ancient Crocodilopolis, by the Italian expedidoo 
under Signor SagnaniL It is decorated with a cross wdtliin a striped border 
in coarse enamel colours of broi^ri^ orange ^ green and white and was probably 
used in a Coptic church, Tw'o examples were bought of the earthenw^arc 
from die Saanarkand districl, of the Samanid period (qth-ioth century). 
One of these is a charming smaJl bowl painted with two interlaced triangles 
in dark manganese-purple with touches of a foxy-red and Lime-green i the 
other is an exquisite little sauccr-dLsh (Plate gi), with a wide flat rim with 
decoration of Cufic inscription in manganese-black under a cream-white glaze r 
It belongs to a group of extremely beautiful pieces in which the exquisitely 
distinctive calligraphy of this date i-S employed to the fullest advantage: the 

^Sec GlLbitkT Ba-GXAXI, dl ccr44JTitca in Egitto,” Fcwi^ja^ vol, lai, i 5^33, p, 99, 
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supreme example is the celebrated dish exhibited by Alphonse Kaan in 
tlie Persian ExhihitiDii at Burling ion House. Other purchases were a glass 
“bomb” v%Tth opaque striaticins of lilac and pak bluish grey, perhaps Mesopo- 
latnian, of the early Islamic period^ and a most unusual fragment (Piaie ga) 
painted with a pair of goats with trappings like horse-cloths in undcrglazt black 
with touches of manganese-purple. The sandy body is quite unSike that of any 
Samarkand piece^ while die goats seem related in type to tbe celebrated 
Fatimite bronze aquamauile at Pisa, though in date they must be rather later. 
I'he quality' of the decoration and of the tec hnique seems much nearer that of 
Egy^pt or Syria and the period closer to die i4Lh ilian the 12th century, 

FRENCH MAlOLlCA 

Tlie identification of the maiohea made in the Italian manner in countries 
outside Italy conrinucs to attract a great deal of attention. In France the 
styles fif Faenza and Caste! Durante were copied at Rouen by Masseot 
Abaquesne and at Nimes in Provence by one Antoine Sigalon (d. and 

important examples from these ttvo factories >verc acquired during the year* 
A Nimes drug-jar (Plate loA), bought out of the John ^Vebb Trusi Fund^ is an 
exceptionally well paintctl piece from a factory' whose output was appareutly 
limited to a few types, and seldom showing much di^lincdon. The medallions 
with pnrlrait busLs are characteristic. The diamiing decoration of landscapes 
and fltPW'ers on the Rouen jar^i given by Mr. Leigh jAshton, follows a scheme 
quite unlamJliar on Italian maiolica^ and it wiU be a usefiil document for the 
identification of other specimens from this undoubtedly productive French 
factory' of ihc 16th century^ 

A MEISSEN PORCELAIN SERVICE 

L^nquestionably the most important Continental porcelain acquired during 
the year was a sendee (Plate iii) made at Meissen about 1735 and decorated 
wdth e/iinoiscrks in the later manner associated wdth die name of Adam Friedrich 
von Ldw'cnfinck fb. 1714; d. 1754). This artist joined the Meissen staff as 
an apprentice in 1726 and left ten years later for Bayreuth. Fie was subsequently 
at An-sbach^ F^ulda^ Hochjit and Strasburg^ concerning himself with faience 
dettjraiion at diese places rather than, as wa^ at one time supposed, wdtli the 
maiju raclure of porcelain. He is famDus ^ the firsi ex'poncnt of enamel - 
painting on faience in the poredain rnanner, a style ivbich eventually spread 
from Strasburg to all the diief French factories. The scenes on the newdy 
acquired Meissen service depict pseudo-Chinese figures of ladies^ gentlemen 
and children and red^ yellow and piebald horses all engaged in fanta^tde 
occupations. The painting shows a most sensidvc dclkacy^ with clean sharfj 
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outUnc^i and Hat washes of pure colours including a beautiful purple and an 
intense black. The semcc {with tlie exception of the tea-potj which is by 
a tUffercnt but rvidenily contemporaiy' painter) may with ^ood reason be 
attributed to the hand of Louenfinck himself. In manner and touch it rambles 
some Fulda faience dishes and the painting is identical in style and in many 
details with some pieces recorded as bearing cryptic sigru; wliich may be read 
as concealed monograms of Ldwenfinck^s initials. On ihe ser\ice now arquired 
marks of this kind occur, as usual in gold on a drapery'; but in this case they are 
apparently indcdpherable. The service was bought mil of the funds of the 
Capt. B. B, Murray BequesE. 

ENGLISH PORCELAIN 

The most impnriant addition to the permanent collection of English porcelain 
was the bequest from the late Herbert Allen of the wares wluch had been cjdti- 
biled on loan from him in the Department for nearly twenty years. Corn prising 
more than 500 pieces and cox'crlng a period from the beginnings of porcelain 
manulacture in England towards 1750 until %vell into the igth centurVj the 
collection is particularly useful as a supplement to the Schreiber Collection, 
in which the later wares are not at all w^ell represented. TIte .\ilen Collection 
consists to a large extent of this later English porcelain, which is as a rule ot 
relatively slight artisric iuterrst, but it also includes many important pieces 
of earlier date, notably a set of claret-ground Chelsea vases painted with 
subjects after Boucher, a set ol'Chebca-Dcrby vases with classical subjects, and 
several rare Bristol vases* two with yellow ground and one painted with a scale 
pattern in bright blue enamel. 5f>mc Chelsea of the r<Ti-ancbor period is mi 
less attractive. A catalogue of the collection was prepared in 19^7 ^7 
Beruai'd Rackham; a second edition w'as called for in 1923, and this is stiU 
available. 

Light is thrown on many stiU unsolved problems in English porcelain history^ 
by a number of pieces acquired during ihe year. Perhaps the most important 
are four Worcester plates (Plate 11 a) generously presented by Mrs. D<sra Edgeli 
Grubbe. These were by iradidon painted by or under the directitm of an 
ancestor of the donor, one James Giles, an independent enameller, w^ho 
decorated Worcester and other porcelain at His workshops in Kentish Town 
and Berwick Street, Soho, His work has for long been tlie subject of conjecture. 
One of the plates is painted witJi sliced fruits and closely resembles a familiar 
type of VVorcestcr porcelainE It seems to indicate that much more of the finer 
Worcester was decorated by Giles liian has hitherto been sup posed + I w'o 
other plates arc painted with figure-subjects — one in a famihar black washed 

QUaioffue iiu Schrnhtr (jallrctmH, 1 9 r 30 , ed^, vul, 1, 1*1- 63, 541 - 
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over ii^ith green, liie other in bright crimscin monothromc. The fourth plate 
is painted with dead game in a style that is apparently without parallel on 
English porcelain of the peritidV 

It has been suggested that a considerable quantity of early English porcelain 
now preserved in collections as undeciorated ware was originally painted in 
unbred lacquer or oil colours, These colours not being melted into the glaac 
readily became damaged and w'ere ultimately removed in washing and use. 
That certain factories adv'ertised their wares as ^“Warranted true enamel’* 
is evidence of the allcmati^'e practice. Few pieces sun’ive tvith more than a 
trace of this original decoration, and it was therefore interesting to End on a 
Liverpool it;a*poi generously given by .\fr, Charles G. Gordon a considerable 
residue of decoration of tliis kind, sitbicient to show that it was originally 
painted in lacquer red and gold with a shipj and the date 1784. 

The problems of tlie introduction and early development of transfer printing 
on English porcelain were illustrated on some specimens, comprising a tea-pot, 
a tea-jar and a mug, given by Mrs. Newman Neild in memory of Dr. Newman 
Ncild, through the English Ceramic Circle, with transfer printing of figures 
and flowers carried out in several colours*. This ivork, which ivas clearJv 
experimental only, is to be distinguished from the familiar transfer prints tn 
black or brown afterwards washed over with other colours. Such printing 
as on Dr. Neiid’s pieces was not afterwards attempted in England until the 
middle of the igth century. 

Liverpool comes in question again as a transfer printing centre in the case 
of a cyjindrical mug which though of Worcester porcelain material bears a 
rare print of figures in a garden with the signature "J. Sadlfr, Livitpod*' 
The mug from its form does not seem likely to have been made before 
printing began at Worcester in J756 with the arrival of Robert Hancock, 
and it would seem that the Liverpool printers were occasionally allowed lo 
buy undecorated ^arc from Worcester as late perhaps as 1763 or 1770. The 
mug is part of a gift ftom Mrs. Lee-Allen of a number of fine pieces of EngEsh 
porcelain and earthenware from the John Lce-.AUen Collection, including 
e.\amplcs from the Lowestoft, Bristol and other factories. 

A CENTtiRT ENAMELLED SPOON 

The Ilmds of the Murray Bequest enabled the Museum to acquire an 
important example of a rare type of painted enamel which has hitherto not 
liecn represented in the Mu,scum. This is a silver spotm (fig. u) with gdfaillf 

^TJte placi* and tteir gignilicaiicc will be fully diKiUicd in a tjaper by \\\ B. Hdnev in the Tninp- 
nfiwtti Bftht Onmic Circh, 193B, vol. iv, ^ ^ ^ ™ 

’Disnuaed fay Dft. .\tWSiA.'. N’rain in the TnmMriM™ a/th, EngSiih Crramt Cirdi, 1933, vnl. iii, p. 7 ], 
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(white on black) enajiiel painting on both surfaces of tlie bowl of the kind 
which later became popular with the enamellers of Limoges, On the upper 
side is a subject with the f^adrical flavour not seldom to be detected in late 
Gotliic art—stag ridden by an ape through a forest; in die foreground are 
crags of sinuous prelection of a kind which was also common stock in the 
graphic arts of the 15th century. A symmetrica! turangement of delicate 
scaweed-like foliage covers the under surface. The long handle has twisted round 
It a garland of foliage executed in ni^ilo and ends at the top iti a cone and at 
die base in a silver-gilt lion*3 head from the jaws of which issues the bowl. 
The whole is of the utmost refinement of workmanship* 

The spoon, which was formerly in the Kunstgewerbemuseum at Diissddorf, 
belongs to a c]a.sf; of enamels of which the origin Is discussed by Willy Burg^ in 
Ab^ndiaftdischf St^/imdzsrbeiUn (1930, pp. t6i“6) atid in an article by H, Kohl- 
haussen in the Jdhrburh dgr priussiseb^n fCunsfsdimidungm (tggtj lii ). It is 
ob\Tously from the sarne w^orkshop as a beaker at one time in the The wait 
Collection and subsequently exhibited ibr some yearx in the Museum as part 
of the Pierpont Morgan Loan; in both the technique is the same and die 
motives of decoration are closely similar. In technique these enamels recall 
die famous medallion in the Louvre with a portrait of Jean Fouquet by himself. 
The date of their production is surely about the middle of die f5di century 
but the place is more debatable. Some authorities, relating them to the art of 
the Burgundian Court, have argued in favour of a Flemish origin, pointing to 
the ji^geries as entirely in the spirit of NetherlandLsh caricature. Another, 
less plausible opinion is dial they are early productions in painted enamel 
of die Limoges w^tirkshops. Another authority* attributes the group of gold- 
smith^s w^ork widi which they^ a_re generally associated to the workshops in 
the Upper Rhineland, of the artist known from die signature on his engravings 
as E. S,T W'hose pnpil the “Master of the House book" is believed to have pro¬ 
duced cenain smaJl glass-paindngs such a.s a roundel in the Museum (No. 
C. 1379-19^4) with a figure of St. Peter, 

ENGLS3H AND STAtNED GLASS 

I'lie Museum can justly claim to possess a collection of stained glass as 
representative as any in existence ol die whole development of the art. It 
has, however, its defiriencies and one of the most conspicuous has been in 
English glass of the middle Gothic period; this has been to some extent made 
good by the purchase of a panel (Plate lofl) with a Rgure of a female sainta 
perhaps St. Mary Magdalene, standing under a canopy with crocketted 
piimacies of a kind indicaling a date about the middle oi the 14*-^ century^ 

^E>r* HliAMAKN ScUMlTZ: IMt CSasg^m^di dfi^ koni^lichen in BierH/ij igi3> P" 
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An attractive feature of the design is the stars, in ruby and golden-yelJow 
glass, $et at intervak in the diapered blue glass of the background to the figure; 
an inscription in Lombardic cha-inacterSj contemporary but not belonging to 
the figure and relating ip an incident in the Icgentl of Sl NichoJaSj has been 
inserted to eompleie the panel, which may eitlier have filled a small lancet 
v%indow or have formed originaJ Jy one of the main lights of a three- or four-light 
mullioned window. The glass was at one time in the possession of Txjrd 
Stafford at Gostesscy Hall, near Xarwich^ and it has plausibly been suggested 
by Mr. Wilfred Drake on stylistic grounds tliat it came from a church in that 
city or elsewhere in Xorfolk. 

About a hundred year^ later in date may be placed a roundel, given by 
Mr. r. Mar chant, painted in black and silver-yellow stain with a figure of a 
man in short tunic and cap cutting corn with a sickle. The title Sepirmbfr 
inscribed on it in black-lctter shows that the roundel was one of a series repre¬ 
senting the Labours of the Months similar to thfjse, also of English origin, 
of somewhat earlier date, already in the Museum; as in another roundel, 
in the Mayork Parlour, Leicester, in which September is represented by a 
labourer threshing with a flail, the subject is enclosed by a narrow border of 
cable-pattrm. The roundel w'sls latterly in the clock-turret of the rSth century 
stable at MatJieid House, near Tonbridge. 

Approximately contemporaneous tvith thk roundel h another, the gift of 
Miss M. T. Talbot, of French glassp also painted in black and yelJoWj with the 
Crucifixion; this, with a quantity of fragments of i^Ui century glass, presented 
by the same donor, k said to have been brought from a church near Beauvais. 



Fig. 3 {jff p, 6) 
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HENRI MATISSE 

Perhaps no Uving^ ardstj vdxh the exception of Picasso, has exercised a %vider 
influence on the younger generation than Henri Matisse. In an age ofexperi- 
menc the restless curiosity^ of a Picasso has an obvioin? appeal. Matisse is Jess 
various, and his attraction^ apart from his ob^-ious decorative charm, Ues in 
tlie fact that he poses in the simplest terms one of the main problems of all 
pictorial art: the probJem of reconciling the representation of natural objects 
with the desire of the artisl to create a work of an which has its own validity 
as a constructive unity. So long as representation was sdll far from complete, 
so Joug as the probicnis of perspective and, Jater* of chiaroscuro had been 
ini[>erfectly resolved, this problem did not obtrude into the forefront of the 
artistic consciousness. . 4 rt sdlJ tended, among the minor practitioners at least, 
to regard the trompe-rml jis the end of painting. The second half of the 19"^^ 
century saw therefore, on the one hand a school of painting which approached 
more and more to a photographic realism and, on the oiher^ the ] mpressionist 
school which, discarding the tri\ialirii:s of die more popular painters, yet 
strove to give a complete representation of Kature^ seeking to make the human 
eye as impersonal as the eye of the cajaiera and to reduce the function of the 
directing intelligence to an absolute mimmuTn. 

Matisse learned his hrst lessons at the feet of the Impressionists, but grew' 
dhisadsfied, as his talent dev eloped ^ with the theory upon which their art was 
based. But the abstractions of extreme cubism, die effort to eliminate Nature 
altogether in ftivuur of a system of arbitrarily constructed shapes, could have 
little appeal for Matisse who has always been emphatically un homnn pour 
qui If mondf I'isthlf fjtisla. 

Modem oil painting Ls outside the scope of this Museum, but the Department 
w'as? fortunate in being presented, during the year, through the generosity of 
the National Art-Collections Fund, with ninety’ lithographs by Henri Matisse, 
Thc-se are peculiarly valuable in \iew of the fact that soruc of the master*s 
most characteristic work has been done on the stone, and with tlicir complete 
sfXintaneity, marked by the artiijt's wiUingnss to draw^ the same figure over 
and over again, they form a mmi interesting study of his methods and artistic 
aims. Their subject matter is, at first sight, curiously limiicd. Matisse seems 
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to be contcjiL to go on drawing a single mjdtj ur semi-nude figure^ oriental 
siirrnundlngs which are cither realised to the fiirthcst extent of the medium 
or indicated by the merest system of cailigraphlc notation (Plate 12}. This 
very limiiadon of subject matter is, however, a positive advantage, for it 
enables the student to follow the processes of the master’s mind with a degree 
of intimacy svliich more formal compositions would make impossible. 

li is hoped to exhibit almost the emire coliecrion for a period of a few months 
during 1936* nfter which time die lithogriiphs will be available for study in the 
Room of t he DcparLmeiit, 

DftA^VIKGB AND WATER-COLOURS BY AMBROSE McEVOY 

Mrs. McEvqy presented fifteen drawings by her husband, also two sketeh- 
books. These drawings will provide an invaluable index to McEvpy’s develop¬ 
ment as a draughLsnian; they consUtute an almost compleLe series of his w^ork 
from the early formal studies to the sensitive improvisations of his later days. 

McEvoy laid the foundations of his drauglitsmanship at the Slade, and it 
is a tribute to the force of the ^'Slade traditionthat he never^ even at the end 
of Ills life, when his art appeared to consist chiefly of sensuous gestures in painty 
lost an ace urate sense ofstruciure; indeed* he may be said always to have drawn 
in the Slade style. In his early days he gave himself up to the study of the Old 
Masters, in particular of Titian, and it was only later that his work showed 
traces of Impressionism, due to his association witli VVliisder during his holidays 
abroad. Even so* the breadth of handling combined wiih subtleties of tone 
which McEvoy so largely owed to Whistler’s example was not apparent in 
his own work much belhre igio. Soon after that date lie w^as launched on a 
successJiil career as a portraitist, most successful perhaps in his portrayal of 
the young and elegant woman of the years just before and just after die War. 
For this purpose his later manner w ith its luminous atmosphere and shimmering 
evanescent tones was particularly appropriate* and it is to McEvoy's credit 
that* in spite of his considerable output, his work rarely shows a rcLreat 
to a ready-made formula. It is^ however, in his use of water-colour 
that the lilghly individual nature of his gifts becomes appamii. In his early 
work, of which the head of a girl on a dark green ground provides an 
excellent example, he combines a scrupulous regard for formal truth vrith 
a subtle roman deism that is largely due to the skilful use of lowMoned colour. 
In the lat^r drawings, of which the head and shoulders of a woman in a hat 
may be cited as a typical example, a new atdtude Is to be sceni water-colour 
has become the medium of expressing enchanting calligraphic fancies. There 
can have been fexv artists to w^hom a brush full of paint suggested rnore 
delightful possibilities. 
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paintings from: the eumorfopoulds collection 

The oriental collections of ihe Departrpcnt were enriched durinj^ the year 
by the addition of four Chinese paintingH and a fragment of fresco. 

The most importiinL of ihcsej and one of the finest paintiiigs in the Cnllccdoiit 
is a painting in ink with slight water-colour on silk by Jen Jen-Fa [14th cen¬ 
tury), Fe^^diR^ Horsf^ in a Almnlit Garden (Plate 13). Jen Jen-Fa, also knowTi as 
Tzu-mkig and Yu^h-shaHj was a native of Sung-chlangj and rose 10 high 
official power in die Yiian dynasty. Ifc was famous for his paintings ol horses 
and also excelled in landscapes and figures. He is one of the most eminenl 
masters of the 14 th centuiy. 

The paindng on silk entided Thr Hatint of the Sage is attributed to the family 
ofMa Yhan (early 13th century ). It shows a hermit sage hi sackcloth^ ^^eated 
on a bank under a crag and twisted pine, conicmplating the mountains, ft 
was formerly in die VVorch Collccthm, and although unsigned is in the style 
as^ciated with the family of Ma Ytiaii w^ho worked as a court painter between 
iriyo and 121^4. Paintings of his school have not always been admired in 
China^ but arc important for the enormous influence they exercised on the 
artLsLs of the .Ashikaga period in Japan. 

Less important^ but of ce^J^siderable interest^ is a painting in ink with slight 
w^atcr-colour on silk attributed to Li T'ang (isth cenhiry ). The Chinese ride 
gi\ cn on the wrapper and on the label is Ptuying iht* TraFijiwric Fluff at Ch^ing ch*i^ 
On the painting arc five seals ivith interesting inscriptions by various artists 
and connoisseurs LEirough whose hands tJrie paindng has passed. It is almost 
certain, Iiowei er, that in spite (if the array of credentials, the painting itself 
is a careful copy. 

A large painting on silk^ of wild geese and lotus^ is by an unknown painter. 
It is inscribed witli die name of Ch'ien Hsu an, and dated 1333^ Ch^ien Hsuan 
was an eminent Yiian painter whose name is one of iho^iC most frequently 
added to pictures of later date. The pain ring bears no resemblance lo the 
Ytian period and probably dates from the end ot tlie Ming dyma-sty at earliest. 
It is, howe\xr, in the w^ords of Mr. Laurence Biiiyon, ^"an admirable painting 
in its Jresh, fluid and vigorous brush work, and with much charm of reticent 
colour". 

Tile remaining painting is a fragment of frcscOj showing a boy looking from 
behind a wall, ft is evidendy part of a ctsm position illustrating some incident* 
doubtless of the Buddha legend, and probably dates from the 14th century* 

STAGE DESIGNS 

During the first six mondcs of 1935 the Department held an e.xhibition of 
theatrical designs in memory of Sir Nigel Playfair. This was opened on 14th 
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M^rch by Sir John Simon^ und attracted a large number of actors and artrcs^fcs 
and Olliers interested in the Theatre, Playfair's Iniponance not only 
doe lo his own abilides as an artor^ but to his work as manager at the Lyric 
Theatre, Hammer smith, and his enlightened emplo>mienl of scime of tlie best 
stage designers of hL time. Playfair would have been the lirsl to admit that 
part of the success of die Begg^ar'i was due to the admirable designs ftir 

scenery and costume by Claud Lo^al Fraser* iVl'ter Lovac Fraser^s imfortnnate 
death at the early age of thirty-one^ the tradidon of staging which he had sei 
up was admirably continued in Th^ IVi^ntid-ife Gentl^an, Duenna^ Tfu I Pay 
nf the IVitrld^ Imporidma of Bnng Earnfsi and other plays decorated by such 
ardsLs as Norman Wilkinson (“of Four Oaks”), George Sheringham, Doris 
Ziiikeiscn and Michael Weight, The main portion of the CKhibirion svas lent 
by T^dy Piaydair hcnselL but useful contribudons were also made by Mrs, 
Loa at Fraserj the Daniel xVIayer Company and others. 

At die conclusion of the exhibition a large number of the designs was 
gei^erously presented to the pcrniaiienl collection. Lady Ptaydair gave five 
designs by I^vat Fraser for costumes in La Strua Fadrona, ten designs by Dori$ 
Zinkrisen for Thr IVay q/' Worlds fourteen by the same ariist for T/ir Imed 
and tAVO designs by Peggy Calthrnp, Mr. George Sheringham presented 
thirty designs by himself for costumesj scenery' and properties in Th^ Duetitm 
and tArtrxnw-siK designs for Lai^f tw a Village^ as well as designs for Afidsitjfimer 
MadnejSj Dfrhj Bajf and Tantiiy Tawtrs. Mrs. Lovat Fraser gave twenty'-five 
dr-signs by her late husband for costumes in the BeggaFs Opera. Miss Yootha 
Rose gave ten of her desigm for Im Vie Parisiemf and Shackkeaded Frier^ and Mr* 
Michael Weight presented tAvo drawings and a stage setting* 

THEATRICAL POSTERS 

Through the enterprise and generosity of Mr, M, J, Lands, the Department 
acquired during the year some forty-five theatrical piasters, mostly of touring 
melodramas, of g^^it historical liueresi. With the decline of melodrama the 
day of the Lheairical poster Is virtually over^ but in its heyday^ the last iwrniy- 
fivc years of the Victorian era and the fiisl decade of the present century',, 
when melodrama ivas the staple fare of the majority' of the provincial iheatres# 
it gave abundant colour and v'ivid life to hoardings all over the country* 
The posters svere exhibited fcjr the last three months of the year in Rooms 70 
and 71 j and attracted a large public not only for their teciiincal interest, 
as a representative sdection ranging from the early crudities of colour-printing, 
thremgh the blatant realism of chromD-lithography to the modern period of 
more delicate processes, but for tlieir value as social documents* The olderj 
more Lypiral, posters are incredibly naive and uninlcntiotially humorous in 
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effect. The villain^ scowling, furtive or sinister, plots vainly against the manly 
hero, %vho, in handcuffs or in convfcrs garb, is for ever performing impassible 
feals orheroism to rescue the iimcKrent victims of evil men. Scenes of dUidpation 
are sho™ svitli almost ritual monotony as consisting chiefly of enormous 
quantities of champagne, and no picture of ‘"high liJf is complete vvitboat 
the goJd-lbiJed bottle. There is a persistenL harphig upon the pathos of dying 
children, who invariably utter on their deadibeds most imprni.ing sentences 
to melt the hearts of the debauched and rum the thoughts of the villainous 
to repentance. Rescue and escape, denunriadon and repudiadon^ peril and 
pairioiism—these were the popular tlieines depicted, and although some thin g 
of the violence of action, and also some dung of the crudeness of design, still 
linger? in cinema posters today, the complete change in public lasie is showm 
by the fact Lhat almost all visitors to the cNhibidon regarded melodraina 
posters as humorous works. The collecdon includes posters of plays that never 
reached the West End of I^mdorn, as well as such famous pict’cs as /fr Wreifr 
Tof} T^te to Afend, Tkf Lighis o' Loitdon^ Th^ Sih^r Urfdr Tom's Cabin (which 
only recently ceased an almost unbroken run of nearly eighty years), Jan^ Shoif^ 
Claudian^ The i'tgn 0/ tkt Cross, TAr Two Orphans and^ most typical of all, East 

Ten similar posters were given by Sir Barrv" Jackson, and a dozen posters 
for the early productiotis of the Cinema hy Messrs, Jordisoa & Co. Ltd, 
Mrs. Enid Lambert ga\'e an original design by C* R. Hall ward for the poster 
advertising produced at the Comedy Theatre, London, in 1897- 


MEMORIAL GIFTS AND BEQUESTS 

The executors of the late Mrs. C. P, Hoiliday, formerly Mrs, A. VV^ Rich^ 
gave to the Museum a drawing by Henry' Tonks of the head of a babVj together 
with an autograph letter of Sir William Orpen with a sketch portrait of A. W. 
Rich* In the same gift w as a flower dravdng hyj. F, Van dc Dael, an engraving 
coloured by hand of fishing boats by W. Bayes and an engraving by Bartolozzi 
alter VV. HamUtonH R*x\, 

Mrs. Arabella G. Taylor gave, in memory of her husband, John Easton 
Taylor, an etching by Sir Francis Seymour Haden entitled Early Ahrmrig^ 
Rickmomi^ and three etchings, T&nr aux Pigsom, Coin an Bois, Vmllardau Rf^pos^ by 
Alphonse Legros, Her gift abo Included three mezzotints by Sir Frank Short, 
R,A., P.R,E., after Turner, two after P, De Wint, and diree mezzotints by 
D, Lucas after Constable, os well as a collection of engravings by W. Ward, 
T, Gaugain, J, W, White, A, Nanteuil and Ck Wilkiu, and mezzotints by 
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T. Wataon, W. Dickinson, J. Jones, J. Park, J. Mc^^dell and H. Macbeth^ 
Racbum. Two lithographs of Buckingham Palace after T, S. Boys were also 

included. # j- j / - 

Two pencil drawings of Flock House, Fajinton, by Mrs, M. E. Metford [tue 
Anderdon) were becjucathed by \fiss Mary Mctfbrd Badcock and Miss Laura 
Metford Badcock. 

The executors of the late Rev, Alfred Pontifex gave five drawings by 
J, Baverstock Kn^bi. 



Fig. 4 (jw page 7) 
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DEPARTMENT OF PAINTINGS 

A considekable number of acquisitions accrued to the Department of Paintings 
during the year. They included seven oil paintings, iwo pastels, fifty water¬ 
colour drawings, twenty-four miniatures and one silhouette. 

Olt PAINTINGS 

The Mnseuin has long possessed two excellent battle-pieces by Henri Felix 
Emmanuel Philippoteaux (b. 1815; d. 1884I, representing respccrively the 
Battles of Fontenoy and Waterloo. Captain Bruce Ingram presented a skctcH 
for the latter picture sliowing die British squares at Waterloo receiring e 
charge of tlie Cuirassiers on the i8th June, 1815. It will be lent to provincial 

galleries, , ■ r- /u n 

Mr. D. R. Crawfiirth Smith gave a portrait of Mr. John Forster (b. 1HT2; 

d, 187G), painted in 1830 by Daniel Madise, R.A, (b. t8oG; d. 1B70], 
and Thomas Warrington (exhibiting at die Royal Academy 1829-31), and a 
portrait of Mrs. John Forster by Sir William Boxall, R.A. (b. 1800; d id 79 J‘ 
Mr. Forster, the friend and biographer of Charles Dickens, bequeathed to the 
Museum in 1B76 an iTn]Jortant eallection of pictures, books, manusenpis y 
Leonardo da Vinci, manuscripts of novels by Dickens, etc. He married m 
1856 Mrs. Elba Ann Colburn [d. 1804), daughter of Dr. Robert Crasbic. 
Both these pictures belonged to the late Miss Fannie Crosbie, the niece o 
John Forster. Two other portraits of Mr. Forster, from the same source, wxre 
acquired by purchase. One of them Ls an oil picture by Edward Matthew 
Ward, R.A. {b. 1816; d, 1879), who painted the piemre for himselt: it was 
finished later by Ebenezer Newman Dowuard (exhibiting 1849-89), It shows 
Forster in his study, seated on a chair of a type which is convertible Into libr^' 
steps. The other portrait is a miniature by an unknown hand showing John 
Forster as a young man. m , 

Two oil portraits reprc-senting Mr. and Mrs. Thomas Nickleson ol Post 
Green House, Lytchett Minster, Dorsetshire, were received by the bequest of 
the Misses Mary Medbrd Badcock and I.aura Metford Badcock, together with 
a bureau-cabinet (kc p. 47) > which is ai tually represented in the ^rtrait of 
Mr. Nickleson. Tliese paintings date from about 1755 and are pnmanly ol 
interest as documents in connection witli the cabinet, with which they- are 
exhibited. Thomas Nickleson (b. 171 g; d. 1788) was a Quaker and a merchant; 
he married in 1748 Eli^abetli Grow'don (b, 172 7; d. 1782) of Pennsylvania, 
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V\*ATEIl-COLOUa DRAWINGS AND PASTELS 

The majoriiy of the water-colour draw'Liigs \¥hi(.’h were acquired during 
the year were executed in the aotli cetitury. The older ones included lour 
paintings of birds by George Edw'ards fb, 1694; d, 1773)? artist who dlus- 
Lrated scN'cral works on uruithology. They are careful drawings, attrartitx 
in colour and partly executed in gnu ache. In each case the birds stand on a 
somewhat conventional tree in tlic foreground, and in the background are 
landscapes with buildings and liiJLs. The drawings strengthen the representa¬ 
tion in this Musrum of the art as practised about the middle of die century. 
Two of them are now exhibited with iBdi centurj- English rurniiurc in the 
Octagon Court. It will be remembered that some dravrings of birds by Charles 
Collins, a contemporary nf Edwards, were acquired in 1929 (see the Reoitw 
for dial year, page 36 and Plate xNVi), 

The Museum has possessed since 1E69 in the Dyce Bequest an oil painting 
by Philippe Jacques de Loutherbourg, {b. 1740; d. 1812), representing 
Dani/i Garrifk as “Don John'* in his adaptation of Tkt Chances by BcauniGnt 
and Fletcher. Don John is standing by an open doorway just after a nurse 
has thrust into his arms a bundle comaining a baby; in die background 
is a view of Naples by moonlight. Prolessor G. Oprescu of Bucliarest presented 
a fine water-colour study by Dc Louilierbourg for this picture; it is signed and 
dated 1774 (Plate 14^,1, 

Mrs. Arabella C, Taylor gave to the Museum, in memory of her husband. 
John Eastnn Taylor, a w'ater-colour drawing, Short Scene, Sheringham, by James 
Stark (b. 1794; d. 1859), as well as a water-colour drawing TAf Ttiw Trees 
by Sir George Clausen, R.A,, R.W.S., and other works. 

The widow of the late Mr. William Pole (b. 1S53; d. 1934), professionally 
known as Mr, William Poel, gave to the Museum a charming painting called 
The K'nigki's Esquire (VEcuyer) by Sir Frederick William Burton, R.H.A., 
R.\V.S. {b, 1816; d. igoo). Mr, William I*oel, who w'as well knowTi as a pro¬ 
ducer nf plays by Shakespeare and other authors, was unusually handsome 
as a rhild, and more than one artist wished him to give them sittings, among 
them Holman Hunt and Frederick Walker. In December 1862 Or. Pole, 
F,R,ii., the father of William Poel, having beard that an artist had spoken 
to his boy in the street saying he would like to draw' his head, wrote to Sir 
Frederick Burton, who lived in the neighbourhood, in case the artist should 
have been he. Burton replied that it was not he w'ho had spoken to the boy, 
but that he had often remarked him and would be exceedingly glad if the boy 
could sit to him. The Knight's ivr^uiVf wa.s the result of these occurrences. It 
%vas finished after many sittings and was exhibited at the Society of Painters 
in Water Colours in 1864 and aJlerwarda bought for a large sum by Sir John 
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Pcndpr, It was sold ai liLs sale at Christie’s in 1B97 and again at Sir Rnirc 
Nr, SeiGii’s sale there in igta, ^v|■lpn Mr, William Pori hintselT piirrhasrd it. 

Mrs. Frances Kennett gave a large water-colour drawing, In the Pass 6 j 
Lianbrns, by David CiOx, jun., A.R.W.S. (b. 1809; d. i885)» It is much 
bigger than the examples uf his work which w'ere already in the Museum, and 
illustrates a somewhat earlier piiase of his styde. The artist selected the picture 
as a representativT example of his tnwn painting tci he shown at the Paris 
Exhibition of 1867. 

Dr. John McCregoi gave a small watcr-H’olour drawing, Landscape with Lake 
and Mountains, by Richard Ikigrave Hoppner (b, 1786; d. 1872), who was a 
son of John Hoppner, R.A. He was for many years British Consul at V’enice 
and was a friend of T.ord Byron. 

A small drawing by Robert Walker Macbeth, R..A., R.W.S, fb, 184S; d. igio}, 
called Gretiing the Postman, was puichased for a comparatively small sum. 
Macbeth belonged to a group of illustrators which included Frederick Walker, 
George Pinwcll and Charles Green, and liis work w.as not previously repre¬ 
sented in die Museum’s collcctiuu of water-colour drawings. Gneting the 
Postman has been reproduced as a colour picture-postcard, 

.After the death of Mrs. Cassandra Pliilippa Holliday, formerly Mrs. .Alfred 
W, Rich, the Museum recdv'cd a number ofdravvings whiirh Mr. .A. W. Rich 
(b. 1856; d. 1921), the well-known water-colour painter and drawing-master, 
had w'bhed to become the property of the nation. They included eight examples 
by Rich himself, one being a flowcr-piccc; a water-colour and a pastel ligure 
subject by ProicBSor Henry Tonks, a landscape by David Muirhead, A.R.A., 
.A.R.\V,S, (b. 1B67; d. 1930)1 a drawing o( Dahlias by Uirtula Tyrvvhitt; a 
drawing ofa little girl, The Sea Faiiy, by Sir William Orpen, K,B.E., R.A., R.I. 
(b. 1878; d. 1931); and a pastel portrait ofa girl by Sir Walter W'esdey' Russdl, 
C,V, 0 ., R.A., R.W.S. 

.A number of other water-colour drawings were added by gift to the modern 
.section of the Museum’s collection. Examples by Charles Gogin (b. 1844; 
d. 1931)— VifU' /rom a IVindow, Rj/e —.Ambrose McEvoy, A.R..A, [b. 1878; 
d. 1927)'—^two unfinisJied figure studies—and W, H. Y. Titcomb l,b, 1858^ 
d. T93o) ~-tw'o drawings of French towTis—were presented by the artisLs’ widows. 
The daughters of Albert Goodwin, R.W'.S, (b. 1845j d. 1932), gavx a drawing 
of Canterbtt^ by him; Capt. Guy Dollman, the son of John Charles Dollman, 
R.W.S,, R.I,, R-O.l. (b. t85t; d. 1934), the weJl-know'n painter of animals, 
gave two water-colour landscapes by liis father; The Thames at Greenwich t by 
br. W’illiam Radford Dakin (b. iBEo; d. 1935}, was ^ven by his niece, Mrs. 
Letts; the family of .Miss Emily Murray Paterson, R.VV.S, (b. 1855; d. 1934 ) t 
presented her drawing of The Jwfi^raa, and the family of Davdd Wilson, R.L, 


28 


DEPARTMENT OF PAIKTINOS 


R,B.A, {b, 1B72J d, 1935)1, li^ndcw Silty rcprcsirodiig still life at a window, 

viith a street outside. Another drawing by David Wilson^ Pfl0^f//frrAi3wr( Plate 1 y 
Avas given anonyTTiously^ Mrs. North Davidson presented, thrcHigh the National 
Art-Col lee tin rL3 Fund, Slipper Orc/iids by Mrs. A. S. Hartrick (b. 1854; d. 1934), 
better known as Lily Blatherwlck, R.S.W. 

Several drawings by living painters were received by gift* Including two 
interiors by Adrian Hill, R.I.j R„ 0 .i., frism Mr. G, S. Sandilands, 

a Tigff by Elsie Henderson, from Mrs. A. NichGlson^ a Landscape near 
RifbcTtsQn^ Pirw Soaih Watesy by Jolm D. Moore, an Australian, from Mr, Basil 
Burdett, A Girl^ by Adolph Feder, from Mr* Alfred C, Bossom, M,P,^ 

and drawings of still life by thcnisclvcs from Atiss Roiia Wallis and Mr. Arthur 
A. Hascrick. 

Mr, Martin Hardic, V.P.R.l.j R.E., who has retired from the 

Keepership of the Deparanents of Engraving, Illustration and Design and 
Paindngs on the completion of thirly^-seven years' service in the Museum, 
presented three water-colour landscapes by himself, viz. Tkr Afouih of i/ie Tauy^ 
PLear Smpc Vaisan-la-Romaine. 

MINIATURES 

The outstanding acquisition in the Department of Paintings during ^935 
was the tjtaudful miniature porirait {FroTUispUce) of Mrs, Femherti^n by Hans 
Holbein, which w^as sold at the Pierpemt Morgan sale on the 34th June, 19351 
for of wliich £1,000 was given by Viscount Bearsttd and £2,597 los. 

by the National Art-Collections Fund, while the remainder was provided 
by Capt, H, B. Murray's Fund. Thanks are due to Lord Duveen^ who 
bought the miniature at the sale and ceded it at tlie price he had paid for it. 
Asi is well knowm, miniatiire-s by Holbein are rare, but the majority^ of the knowm 
examples are in iliLs ccjuntrv^, at Windsor Castle, the Wallace CoUecdon, in 
the Duke of Buccleuch's collection and the Victoria and Albert Museum, 
which, thanks to the bequest of Nlr, Ge^irge Salting in 1910^ possesses Hoibein^s 
brilliant portrait of x\nne of Clevefi. The historv^ of Afrj. Pemberian can be 
traced back only to the year 1865, when the miniature was lent by Mr, J, Hey^- 
wood Hawkins to the Loan Exiiibidon of Portrait Miniaturrs at the South 
Kensington Musnim, It was sold at Christie’s in 1904 in C, H, T. Hawkins's 
colkcrion and since about that dme until the recent sale had rrmained in the 
possession of the Pierpont Morgan family. It was formerly thought to represent 
a Duchess of Norfolk, hut a coat of arms painted on a separate piece of vellum 
and fitted into the back of the Iramc seems to indicate that the sitter was 
Margaiet, daughter of Richard Throgmorton of Higham Park, Northants, 
who married Robert Pemberton of Pemberton, Lancashire, and of Rushden, 
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NorthRntSp She died on tiie October, 1576. The lady is dressed in black 
and %vhite and the back^roimd is bhie^ vsith an imcription in gold which reads: 

- ANNO ■ ETATis ' svjE ' 1^3* Aithough it shows signs of retouching on the 
face, hands, background, etc,^ the inimature is nevertheJess in good condition 
considering that it is some 400 years old. It is satisfactory to know diat this 
beautiful portrait has returned to its countrs^ of origin and has found a perma¬ 
nent home in the nadoiial collection. The Irame is evidently a modem one, 
but suits the appearance of the miniature. A colour postcard of Mrs, Pemiertm 
has been published by the Museum. 

Another miniature of much interest (Plate 15^3) is the portrait of Mrs. Norgate, 
the firsE wife of Edward Norgate* The latter was the son of a Master of Corpus 
Christi College, Cambridge. In i6n he became tuner of His Majesty^s 
virginalSj organs and other instrumentSi In 1G16 he was made Blue-mantle 
Pursuivant, In 1G38 he became Clerk of the Signet, and in ihjg and 1640 
was with Charles I in Scotland, He was a connoisseur of pictures and other 
works of art and >va5 acquainted with Rubens and Jc^rdaens. He WTUt to 
the Levant to buy marbles, some of w^hicb arc at Oxford^ and had to w^alk 
back from Mai^dlles owing to the failure of remittances. He died at tlie 
Heralds' College in 1650. He was celebrated for his illuminated penmanship 
and knowiedge of heraldry. He illuminated Royal Patents and letters to 
foreign potentates. Herrick speaks of liim in his Norgate WTote a 

book called Miniatura w hich remained in manuscript at the Bodleian until it 
w^as published in 1919 under the editorship of Mr+ Mardn Hardie. In thii^ 
manuscript Norgate gives minute directiou-s for painting miniature portraits, 
but hitherto not a single example from h].s hand had been identified. The 
pathetic inscription on the back of the present miniature, w hich is in Norgate's 
handwriting, makes it reasonable to assume that the miniature was painted by 
his own hand: it reads as follows: judilhd J^orgai£. | /6X7, gj* | J^on dbjit srd 
ijbijt. I Fudidti^. Futatis^ ft \ Venusidtu rarissimum \ dfcus* ] Suaudiim^ Conjugi j 
Ed:J^'Drg£iif ('"Judith Norgate, 1617* in her 25th yrar. She has nol died—she 
has gone aw^ay. Rarest ornanteni of Modesty, .Affcrticin and Beauty. To his 
most liweet wife, Edw^ard Norgate^*). The miniature b on parchment stuck 
on part of a pla^dng card and is painted much in the manner of Isaac Ohver, 
The sitter is wearing a blue and wiiite embroidered dro-s and a lace collar 
and coif; the background is crimson. The portrait reprci^sentii Norgate^s fct 
wile, J udi th, daughter of J ohn Lamer. The exae t da tc of her death is not know^n, 
unless it is that which is given on the back of the miniature, but on the i^ih 
October, 1619, Norgate married at St, Margaret's, Westminsterj his second 
w'ife, Ursula, daughter of Martin Brighousc of CokbVi Lincolnshire. A replica 
of the miniature belongs to a private owTicr* 
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At the Picrpont Morgan mlc a miniature portmiL by Sir Balthazar Gerbier 
— a friend nrNorg'dte — representing King Charles 1 as a young man (erroneously 
described a^i a portiail of the Duke of Gloucester), was purchased with the 
funds of Capi. H. B. Murray's Bequest. The Museum already possessed, in 
the Jones Collection, a portrait of King Charles I by Gerbier, but it is in 
monochrome, whereas the prerscnl example is In colour, Gerbier^ svho was 
bom of French parentage at Middelburg in I5y2i whir's a man of extraordinary^ 
versatility: he was an adventurer, painter, architect, musician, author, courticrj 
lecturer and diplomatist. He came tu England in tGiG with a reconimcndation 
from Prince MauritT of Na^au and entered die service of the Duke of Bucking¬ 
ham, whom he accompanied, with Prince Charles, on the famous trip to 
Spain in 1623. In 1625 he met Rubens at Paris, Four years later Rubens lodged 
ai Ills house in London. Charles I kiiighted Gerbier in 1628 and sent him, 
in 1^31, as an envoy to Brussels. In 1649 he opened an academy at Bethnal 
Green, ■wheie he lectured on many subjects. In 165B he went to Surinam 
in South America, and attempted to found a setdement there^ but failed, 
being arrested with a pistol at his breast and sent back by the Dutch authorities 
after one of his daughlcnj had been killed. In 1667 he died at Hampstead 
Marshall, vvliere he ivas building a house for Lord Craven. His coloured 
miniatures are not frequently met with, but there i,^ one in the collection of 
the Qiieen of HoJiand, and another in that of the Duke of Northumberland. 
Besides the miniature by Gerbier in the Junes Cnilectionj anotlier monochrome 
example by Gerbier is cm view at die Victoria and Albert Museum, on loan 
from Mr* Alan Evans; other drawings by Gerbier are at the British Museum 
and Magdalene College, Cambridge. Norgate praises Gerbicr's crayon copies 
after Raphael and refers to a silver-point drawing by him. 

Another very interesting miniature was bought at auction from the funds 
of Oipt. H. B. Miirray^s Bequest for the modest sum of £10. It is a portrait 
(Plate 15c), on parchment on card,of Mr. Wilham Gore, alias Gueree^ of ^liddel- 
hurgj Hollandj, and is signed in front: FC (mmogram) and in pencil at the back: 

willm g&rt pi£io{f ) \ P:Cross : Jecil iSjo. considerable number of miniatures 
of aboui the period 1668-77, signed widi the imtials PX.* are know^nj hut the 
ardst who painted them had not hitherto been identified. The names of 
Paolo Carandini and Penelope Cleyn had been suggested. The inscription 
on the back of this miniature showTs that some or all of these miniatures were 
painted by an apparc-nljy hicherto completely unrecorded artist, P. Cross. 
As lus W'nrk has some poinLs of resemblance with some of diat of the w^ell- 
know'Q miniature painter Lawrence Cross (whose name, as the late Mr. 
R. \V. Goulding showed, is correctly spelt thus and not Crosse), it Is not improb¬ 
able that P. Gross was the father of Lawrence Cross. The latter died in 1724. 
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[fl) Mka. EU^VAkD .NtHLilATE. BY EDlVAklD NOkCATE. ^ s'^i X T |1 Ln. {h) LADV-'4ARAH NAPIER. 
BY KlUltAkU COBWAY^ X f 1N\ (c) VVILUEM GOEREE. B\ K CROSS- 12^X2^-IN. 

((^) PUkTRArr OF a t^apv. by JOSF.PII SAUNDEEB, 3 X I if IN. 

(a)^ (f) and (<f) Purf hast'd With Funds from iht: Murray Uifqn£st: (ft) Purchtised with 

Funds from thf R, H* Suphmmtt Befjurst. 
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f /roffl tfsg Ca(>L H. B. Murmy 
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fn 1674 ^'■'^5 puIjJislicti in ZAJHtJon an ia the Getifra! Aft oj" 

Drawing which, accordin^^ to tin? litir-pa^fr, was “sei forth ai MidJlebur^fj by 
W. Gore. Trtil>' I r^nslatetJ in^i, English by J.L;’ The book was translated from 

Gerhard of Bnigge ’. Another tramlation from the same author, also pub- 
lislied in London in 1674, was called Thf .-|rt of Limning and the titir^page 
says iJiai it was augmented and amended by W.G. German translations of 
both works appeared at Hamburg in 1677 or i 6 ^S. Tills William Gore was 
idetilical witli one Willem Gocree. a boi>feseiJer_ tvho u-asf born, the son of 
a phyyu ian und thcoJovian, at ifi {6^^. His J/iJfydwg foi Algfmfffif 

TfyA^n-Aifaai—xhe tiiig-inai of the ^ibove brnik on drawing—wap published at 
Ainsterdaiii. Goereealso ur<?lc or translated works on architecture and Hebrew 
icJiginu5 histOA', He was the father of the artist Jan Gocree i.b. 1670; d. 17311. 

AncJther lyih centurv' artist whose work is ver\’ little knovvii was D, Gib^n. 
He may pos_«ibly have been a relation of Richard Gibson, the dwaii^ who was 
a niiiiiature-paintcr. Richard Gibson"s daughter^ Susan Pcnelope, who became 
Mrs. Rossc, was also a niiiijaturc-painter and Lhc Museum possesses an impor- 
rani group of works by her. The tnawn minjatures by D. Gibson date from 
about 1656 to 1G58. He seems to have worfeed sn sniitJi-wesr Jiuckinghamshire. 
In 1657 he painted a poriraR of GapeJ* Countess of Camarvon, 

at Ascott, Bucks^ and in October j 6^0^ a portrait of Sir Richard Anders€>nj Bt,, 
at PendJe>^ in the same djstrit t, A portrait of a mem by D. Gibson, signed and 
dated 1656, probably repre^sents Charlie D'Ormerv second Earl of Camarvoti* 
and a double portrait of Arthur Capel and his wife in the Duke cT Bucrleuch^s 
ccpJlcctioti Toay perhaps be attributed to Gibson. Sofverai other unsigned 
minifttuies are know^n which may he ascribed pmvisianaJiy to H. Gibson+ 
The ^^uscllm acquired in a miniature porci'ai't of a lady, signed in front 
with a monogiani B L G\ ft wxl^ provisionally atlrihuled to the French 
miniaturist I.ouJs du Guermer tvho u"o/ked Ibr a time in England, but it now 
appeal^ more Jikdy iliat thb minisiure Is abo a work of D. Gibson. It is 
reproduced on page 45 of the Review of the Primipal Acquisitions^ ^923- An 
ex^iplc nou acquired h\ the Museum is a portrait of Lady Catharine Dormer. 
It is inscribed at the back: my Lady h~ Domei/s) \picier dun^ hy \gibi'07if. 
rt doubllm represents Catharine, third daughter of Montagu Bertie, Earl of 
Lindsey, K.G., by Martha, Countess Dow ager of Hoidenicss, daugh Eer of Sir 
Vi rlii'am Cockayne;, Kt., of Rushden, xYorthanfs. She married Robert Dormer 
\ d. i6p5j ofOornton, Bucks, a son of Sir Rohm Dormer, Kt,, of Chearsley, 
Bucks, and Duns Tew, Oxosh She w.ui buried al Crendon, Bucks, on the gth 
JuiiL, 1659, She thus belonged to the isame part of BuckinghairLshlre as some 
oi Gibson's other si iters. She is depicted with reddish hair, wearing a bright 
blur dres^ ornamented with pearls. The background is brosvn. 
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Several iBth ceatury niimatiires were acquired by gifi or purchase, Mr, 
J, Lifctree gave ao English miniature of a mail], c. I 73 *^j signed with a mona- 
gram TF wliich has not been identified. Mrs. Mabel ^rryman gave a portrait 
of Ensign E. V, FitzGerald of ihe 65th Regiment^ by Georges Antoiue Keman 
(b.1765; d. i83o)t whose work w^as not previously represented in the Museum, 
Kemau was an Alsadan who worked for some years in Englandj principally at 
Brist{]l and Bath. The list of his sitters in Arckiu^s AhadeFiJiss^ mentions 

the present miniature under the date 30th June+ i 797 » shows that 

it was painted in London and cost five guineas. At the back of the minia¬ 
ture is Keman^s engraved card^ ^ addrss as No. i, Bath Street^ 

Bath, 

Another foreign artist who practised in England was the Swiss, Louis Ami 
Atlaud (b. tyfiii d, 1829). good portrait of a lady by him iivas bought from 
the R. H. SLeplienson Fund. Two miniatures by Peter Paiilouj %vhDse name 
suggests a French origin, and svho was apparently working in various pans of 
Great Britain about 1763-1820, were acquired: a portrait of William Rowiey, 
1789, showing him seated in his library, was bought with the R. H. 
Stephenson Fund, and one of Mr. Dawson {?), 1799^ was presented by Mr. 
H. C. Andrews. Paillou painted mare than one miniature with a bookcase 
background. The above William Rowley was bom in I^ondon in 1742 and 
died In t3o6. From 1760 10 1761^ he was a surgeon in the na\y, and in 1762 
he was present at the capture of Ha\^aiinah. in 1766 he began practice in 
London as a gynaecological and general surgeon. He wrote several works 
on vaccination and other medica] matters, but ‘*hia books contain nothing 
of value and many of them are mere advertisements”. 

An interesting early mirdature (Plate 156) by Richard Cosway^ R,A. (b, 1742?; 
d. 1821)^ was btiught from die R. H, Stephenson Fund, It dates perhaps from 
about 1773 and L a hall-length portrait of Lady Sarah Napier, net Lennojc 
(b. 1745; dn 1B26). She was a daughter of the second Duke of Richmond and 
therefore: a great-granddaughter of Charles 11 . She was a bridesmaid at 
George IlTs wedding in 1761. In 1762 she married Sir Thomas Charles 
Bunburj', Bt., M,P,, but the marriage w^as dissolved in 1776- She married 
the Hou. George Napier in 17B1. Her last years w^crc passed in blindness. 
She was the mother of some distinguished soldiers, including Genera] Sir 
George Thoma.s Napier^ K.C.B. (b. 1784; d. 1855), who fought in the Peninsular 
War. A fine nuniature of him by Francois Joseph Juste Sieurac (b+ i7Bii 
d. 1832?), a Toulouse artist, was purchased from Capt, H, B. Murray^s Fund. 
It is dated 1814 and was doubtless painted at Tou]oii.se between April and 
July of that year. It depicts Napier probably a$ a licutcnant-colonel of the 
71st Highland Light InfknLry^, wearing a decoration which is doubtless the 
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Ciudad Rodrigfi Gold McdaL The right sleeve is empty: Napier lost his artn 
at the assault on Ciudad Rodrigo. 

At the Pierpont Mtirgaii sale^ which is referred to abo%Xj the Museum 
secured with the funds of Capt. fi, Murray^s Bequest a nuniaiLire portrait 
of a lady (Plate 15^} by Joseph Saunders (exhibiting J 772-iBoB),a versarikr^t 
who worked in several differeni manners and occasionaliysigned wth theimdals 
LS.' and a portrait of /Ifliir FranfQm Man (b, 177S; d. 1B47) 

(Plate 16) by Francois Dumont (b. 1751; d. 1S31). Wit.. Mars was a celebrated 
French actress, llie miniature, a nearly full-length figure, shows her earrymg a 
lyre and making her way through a diicket^—possibly It represents her in one of 
the roles which she filled on the stage. 

The collection of rnmiatiire landscapes in tlie Museum, though it includes 
good examples by Beiniinck, Brentelj Baur and Blarcnbcrghe, is still a small 
one. An addition was made to it by die purchase, from the funds of Capt. 
H. B. Murray's Bequest, of a small picture of Bmditi hoiking ^ Villagif by 
Barthoiomaiis Dielterliuj who was bom at Strasburg about 159*^^ It is one of 
a set of four which were signed and dated 163!!. Dietterlinj like Brentel and 
Baufj belonged to the Alsatian schwL He was an etcher as w^ell as a miniaturbt. 
Some of the details in the miniature are based on etchings by Jacques Callot 
(b. 1592: d. 1635)^ of Nancy^ whom Dietterlin may have known, 

Alfred Tidey, the son of a private schooliuaster, was bom at Worthing in 
l8o8 and died in 1892. He was one of the most successful English miniature- 
painters of the Victorian period. He had a distinguished clienlde and was 
patronised by Royalty. .Among his sitters were Arnold of Rugby and Miss 
Ellen Tree. He was the brother of Henr>^ Tidcy, die water-colour painter. 
Tidey’s miniamre painting of Fhe tVhite Mkf^ which was begun on the 19th 
June, 1B44. finished on the 2nd Aprils * 843 * exhibited at the Royal 
.Academy in that year, had been for some years on loan at the Museum from 
the painteFs son. Dr, Stuart Tidey, who ha.s now kindly handed it by gift 
to the Museum collection. It represents a street arab seated on the ground 
and playing with white mice. 
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Fcrrerudo jropLlla,y cal(^ondepano. 
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Uftt in tnr Barton, hand, to hr,(owe far mr, of ^7 November, 158^* (f. 55 . v) 

already referred to. ., ■ . 

A series ofsbct%-five bills for haberdashery, draperv', tailontig, etc., ^ 

to of the Russell family betvveeu l 666 and 1693 ted from 

the Woburo muniments by His Grace the Duke of Bedford, K.C, 

the of tta Qfih Ear] of Bedford JoKn (croalrf Difc .n ■6 m). 

whose dress in the early portrait of him and of George D^ln, Carl | 

bv Van Dvck, is itself a remarkable costume record of about '^33 
nf 1680 is for flannel. Holland, etc., stipplird 10 hLs Countess, excellent - 
CaiTthe Earl of Buckingham’s daughter. The most volummous the bills 
are diose of the Honourable Mr. WilUam Russell, between 1(164 ^<^ 9 * 

A PRlf^TED BOOK OF HOL'RS 

Except as regards his dusigns for fjcfik-covers* the work of Geofroy Tory 

mr ■ vlnll-irH husband of Tory’s widow and conunuator of ms press iiuaer 
SfcVthXk^n v^ 7 e (’’Po, Cass.”), printed in 1,4^ an octa^ 

wlume of Hours with the vignettes that had J 

in Rom-in rtme of I'ta? in conjunction with borders winch, although tliey do 
o 3 in Sy book Tory i. lL.n w hove prioled r«rn.ble tho» employed 
ta die quano Hours printed for him by S. dn Uois in .but year, md are generally 

iLCceptcd as . rn;c.^i 

Thielmann Kerr er, second of the name, Mallard's suecesttor, tn tnrn uitl^ 

4 (ilteWtion. and borders) it. oetavo Hone of Rotn^ Use panted 

^essune cuts t lus „f which has been acquired 

,n *550 (Bohatta U 2 . Lacomb ^+4 ^ P- 

SeS:[« ibL'Zrrt Kesnr follound Mallatd fairly cWy 

in the plan of the ■ 55" "dition , which comprise, .7" ^ 

J^^c^ jSwetv^n““nerto Maltod's^nnlyl The reqniate Itaghtei^B 
ordtesidchorder^^ffectedd^^^^^^^^ 

repLm?hy bein™.rinted upon opposite sides of a leaf. Decorative block 
.rn,=.n.ple.«fTor,-. Wit«m.ieia.«-r Wlini,»re, ibeynn. I,.* ^* 7 . mi HSl, H- 'S- 

rrferener lO it; cf, BeRNAri]. op. cit., p. 170. 
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letters arc, moreover, substituted by Jierv'er for the sinalJ historiated initiais 
of the 154a volume. The Imrders display rialural renderings of animal and 
plant forms, of the character designated by Tory as ‘"a la moderne” in contra¬ 
distinction to his borders in pseudo-antique style, together with the arms, 
tlesices and ciphers of Francis 1 (d. 154®) mother Louisa of Savoy 

(d. 1531}; and—what is significant for their provenance from the Tory work¬ 
shop—the amis of the cit)’ of fiourges {three bell-wethers) of wliicli Tory was 
a native. 

A tailor’s RAfTERK BOOR 

With the assistance of the Friends of the National Libraries and the co-opera¬ 
tion of Messrs. Maggs Brothers, the Librars' has set nred the only known existing 
ropy of the early iGth-ccntury tailoring or cutter's book, Geomutna y Tra^a 
pertattcienit at ajkio tie sasirn, V'alencia, 1618 (foL), written by a Frenchman. 
F. de la Rocha Burguen. The book comprises 288 pages, aig of wdiicli have 
woodcut patterns of garments and parts of garments (Plate ty) displayed upon 
lengths of cloth, with measurements indicated by means of letters corresponding 
to mulUples and fractions of the yard {para), palm {paima) and finger (dfedfl). 
The patterns comprise a wide range of Spanish civil, miiitaiy- and ccdcsiasdcal 
costume, willi some French and Turkish, so that, in %icw of Spain’s contem¬ 
porary influence upon apparel, the importance of the book, from either a 
practical or historical standpoint, can hardly be over-estimated. The Library 
is fortunate in possessing this as weU as the similar but less elaborate tailoring 
book by the Basque, Juan dc Alcega (Madrid, 1589), to which in his preface 
La Rocha Burguen makes a guarded whimsical allusion. 

'File romparalivcly small sec don of worLs upon Polish art has been 
strengthened, with the adtice and co-operation of Mr. F. Savery, O.B.E., 
Hts Bri tannic Majesty’s Consul at Warsaw, by the purchase of certain works 
with illustrations and in many cases French or German ic-xt summarieE. 

The tw'o Ibllosviiig coUcedons of books have filled gaps in the departments 
of literature itoncemcd; 157 pamphlets formerly in the library' of the late 
Mr. b, J. A. Churchill, M.V.O., upron old Italiansuniptuaiy laws, goldsmiths' 
statutes, art-ifivenlorics, reliquaries, crosses, medals, seals, Cellini, etc. fpur- 
cha.sed); and 247 catalogues of art eshibilions and analogous items, the gift 
of the Ealing Public Library. 

Other acquisitions of importaiuc during 1935 arc given in detail at pages 
photoorath collection 

The number of photographs acquired was 2,129. These included 71 prints 
of architecture in Italy and elsewhere, presented by Miss VV. M. A. Brooke, 
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ii6 prinL^ of Eng;lisb fonts from negatives lent by Mm. Booty and 246 prints 
of English sculpture and architecture in Cyprus Dom negatives lent by Mr. 
C. J. P. The most important purchases were 4.76 prints of Flemish 

sculpture fmm M. Pau] Becker, ^ 2 ^ of TtaUan sculpture from Sig. Croci and 
316 of British architecture and sculpture fiom Mr* W* A. Call. 
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DEPARTMENT OF METALWORK 

TliE ItfiNEAGE JEHEL 

The collection of Ttidor goidsitiithN' work^ so happily reinforced Ja^t year by 
ihc purchn-sc of n iinir|tic enamelled ^old rDsa^>^ ho-s bt-m lurtliei' sirengdiened 
by the gift of the Hencage (Armadia) jewd (Plate 19)^ This is of enameUed 
gold, set with diamonds and rublcfs. Under a convex glass on the front is a 
lilgh-relief profile bust of Qtteeti EUzabeLU^ a masterpiece of fine casLing, the 
bcant\’ of which is enhanced by its background of blue translucent enamcT Hie 
bark forms a locket enclosing a miniature of the Qiiecn, dated 1580, die cover 
of which is enamelled <sn the outxide with a represenLation of die storm-tossed 
Ark and the appropriate motto Sisuas irmqmlin p&r mdai; inside is the device 
of a red rose and die coinptiinentaiy inscription mihi qu&d tmto ifirtmperfusa 
dfcarf^ non hah^i ekmos imhiaia dhs. 

The jewel appears to have been a gift From the Queen to Sir Thomas HeueagCj 
of C-opt Hall, in recognition of ids services as Freasurcr at War of the 

Armies lcvif:d to resist any foreign invasion of the Realm of England al the 
lime of the threat of the Armada. ( It may be noted that the Ark design already 
described is the same as that on die Naval Award Medal of 1588,) On Sir 
Thomas Hencage’s death in 1595 ihc jewel passed to his brotlierj Sir Michael 
Heneagc, in whose family it remained until it was sold anonj^TtiotisIy ia iposj. 
As a thing obviousl}'^ of great historic as well as artiaiic interest, it vv'as bought 
at a high price for the Pierpont Morgan Collection. Its history and provenance, 
however^ were only made public a short time before the dispersal of the 
Pierpont Morgan miniatures in June of this year* when it was purchased by 
the Rt. Hon. Viscount Wakefield and most generously presented to the Museum 
through the National Art-Collections Fund. 

3a 
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PEWTER 

Mrs. Frederick Young bequeathed sume eighn^ pieces from the pewler 
collection of her lale husband, Capt. Frederick Young, of the 2nd Life Guards* 
These include a number of types* bciiJi EnglLsh and Condnenlah hitherto 
lacking from tlie Museum collection. 

Three of the more important examples are illustrated here, a Charles II 
beer-jug, a finely en^“aved German tankard dated t64b (Plate 20^)j and a 
lyili-centuiy S\™a tankaid bearing the \*e\-^y mark (Plate 206). The date 174.2 
on the lid of the last-named piece appears to have been added later. 

The rest of the bequest is made up of domestic and ecclesiastical pieces of 
good forTTL and decoration, together Hith a few tankards and beakers such as 
were used by die various guilds in German towns during the 17th and rBth 
centuries. 


A PERSIAN SILVER BOWL Ot THE 1 ^TK CENTHRV 

Among the more important pieces bought during the year is a silver parccl- 
gilt bowi said to have been excavated at Hainadan (fig. 5]. It is of the spouted 
type comm on to both Egypt and Persia, and is chased round the rim with a 
band of foliated scrollwork; in the centre is a floral medallion showing the 
strong Chinese influence which is found in Persian art during die period of the 
Sung Ehmasty (960-1279). 

From its shape and the character of the ornament the lx>wl appears to be 
of t3th-century date, 

METALW^ORK FROlil THE EU MORFOPOULOS COLLECTION 

The Early Chinese metalwork acquired from the Eumorfopoulos CoUecdoQ 
includes some of the best-knoivn pieces, such as the Alexander jej, the owl 
wine-vessel and the painted toilet-jar. 

Of these the first named (Plate 2 k) was purchased by Mr. Emnoifopouloa 
some twenty years ago from the collccrion of Mr. W. C. Alexander. It b one 
of the finest extant specimens of its iypt, thejrt/j a sort of covered pail for holding 
sacrifidal wine in auricnt China. One of its chief charms h the rich and 
lustrous sea^veed green cjf ins paiination, which remains intact as it was found. 

The covered winc-vcssel in ihe form tif a* short-eared owl (Plate 220) ha$ tiie 
pj uni age details rendered partiy by scale pattern, pardy by the couvendonal 
thunder-scroll diaper with raised "dragon” Ibrms. Peculiarly noteworthy is 
the serpentine form, with raised head, which marks the sweeping outline of 
the wing. The owi stands squarely on its four-toed feet, unlike the two similar 
examples known, both of which require the extra support of their tails. 
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The lien or eylmdrical case, probably used as a ladyV toilet-box (Plate 2ia)^ 
has its exterior enriched with scroJb in ""necdle-engra\=iiig” and has been 
cptnpleicly gilt^ though botli the pattern and the gilding are at pre^sent almost 
entirely obscured by corrosion due to burial. But the main iniereat lies in the 
tempera paintings which adorn the interior of the cover ajid parts of the body. 
TIic former designa pJioenix amid scroJUj is in a w'ondcrfuJ state of pteserva- 
don, and onlbrtunateJy only a coloured plate would do justice to it. On the 
bottom outside is a similar painting, with a running deer in green in place 
of the phoenix, but diis is far less udl prnser\^ed. B^ron Sumitomo*s famous 
collection of bronzes includes a hcfl of similar cotistruction and decorationj 
though less well preserved as far as the painting is concerned. Its cover ^ how- 
everj retains the three raised omameiits—in the form of phoenixes preening 
tlieir wings — that are missing from die Eumorfopouios example. 

The wide-mouthed tu or wine-jar figured in Plate 2 r^/ is a magnificent example 
of monumental form coupled with minute and carefully executed ornament 
(cast, without subsequent chasing-up, by the rrm p^duta or lost-wax process). 

Plate 2ii illusimtcs an offering-stand with cover re\?crsib!e as a dish. 

Nature has produced inside this piece a patination of remarkable beauty, 
which, like the phoenix already referred to, demands coJour-reproductieiti to 
, give a tr uc impression of it. 

The graceful lines of the vessel shown in Plate asfi, an ewer (1) for washing 
the hands at sacrifices, uie^dtably recall those of the Western sauce-boat of 
recent centuries. 
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DEPARTMENT OF TEXTILES 

CAtlPETS 

Amono tlie acquisitions i>F this Departmcntj none perhaps are more bcautifuJ 
and Jess familiar than three rugs from Peru. Two of these are woveo^ after the 
manner of an oriental carpet^ with a wooHeti pile upon a cotton foLuidation^ 
while the third is tapes try-wo\'cn entirely in wool, in general appearance 
tJiey cJosely resemble each other but differ notably from any other type of 
rug- Their colouring, which is rich and varied, is strongly remiiiiseeru of the 
ancient Peruvian textiles of the pre-SpanLsh period; but the design^ though 
no doubt influenced by the native PeruA^ian tnidition, is on tlie whole dh- 
tinctly Spanish in character. 

The larger of the pile rugs lias a comparatively sinail red field containing vases 
of flow ers and fruit together witJi other gracefiil floral ornameru, while there 
are also introduced lions and birds. The wide border^ divided into three hands, 
has floral patterns of a similar character. The smaller pile rug has a red field 
also, and a single border-stripe with a deep puqsle ground. Us pattern 
resembles that of die last rug^ but introduces monkeys as an addidonal feature. 

It is rather curious, considering the inspiration for these pile rugs mnst 
have come from Spain—Peru apparently having no such craft of its own — 
that the ordinary^ “GMordes’" knot is employed, and not the singk-warp knot 
w^hicli is go characteristic of Spanish carpets. 

The tapestry^-woven rug (Plate 23) ri somewhat bolder in pattern, as might 
be expected from the different technique. The field, again red, has two large, 
crowTied, double-headed eagles; four large bunches of grapes; and also small 
birds and floral devSeeA. There are two border-stripes; the wide outer one has 
a scrolling wavy band on a deep purple ground; the narrower, a chain-like 
partem on white. Tim rug may be compared to the wTll-knowm, but by no 
means common, smaller pierc?^ of post-Spanish Perurian tapcistry-wtaring, of 
which there are a few e.\ainpla^ in the Museum. Though cottgiderably coarser, 
it has many points of resemblance to these. 

On the other hajidj the pile rugs seem to stand by themselves. The adv anced 
crafrsmanship they display suggests that many' must have been made; and 
pmbably others still e.xlst, but it is not possible here to refer to another example. 
With so litde material for comparison it is not easy to a^sgign a certain date 
for these rugs; but such evidence as there is pointg to the 1 jlh century. 

The three rugs w'cre acquired in Pern by die late Sir Ernest Rennie^ about 
sixteen years ago^ and were exhibited for a time at dje Muiseum. 
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Two Other woollen La pest r>'-woven rtigs^ gi%'cn amojcig other things by some 
Roumanian friends of the Victoria and Albert Museum, are most welcome 
as hlllng long-standing gaps lu the collection. One^ from the district of Oltenia 
(Plate 34], wiili a blue field and wide blue and wluTe borders, has a pattern 
oJ detached floral formSj including tJie tuJJp-Iike flowers tliat are socharacterlstit: 
of die type. The other, long and narrow in shape, comes from Bessarabia, 
and has the characteristics of die tapes lr\^-woven rugs of Sou diem Russia. 
The field is blitck, and the very bold^ angular and vividly coloured pattern 
consists chiefly of three group cjf four large blossoms set crcw.sways^ 


ENGLISH EMBROIDERIES 

j\ii important addition tu the collection of Jacobean embroideries was 
aequiiCTJ from the Ishani Collection (Lampr^rt Hall), the bulk of which was 
bought by the Museum in 1900+ This is a womanjacket fPlate 25) of the 
early 17th century' and is of linen embroidered in black silk in stem, braid, back 
and speckling stitches. Apart from some rubbing on the shoulders, perhaps 
caused by w-car with a gown^ the state of pnchservadoji is remarkably good 
when one considers that the iron in the dye has a tendency to injure black 
embroidery silk. The circular scroiling tendril pattern is essentially Englbh, 
springing from Celtic carved ornament, handed on through mediaeval metal¬ 
work and church embroideries such as the Worcester fragments and the Tree 
of Jesse copes, and revived again far domestic embroiderv' m the Age of 
Elizabeth- Characterisdc Tudor additions are the flower^/the rose, pome¬ 
granate and pea-pads and the birds, butterflies and insects scattered here and 
there in the tendrils. 

Owing to the difficulty of dating embroideries ol tlii.s type, recourse has 
been had to costume portraits. The best known of these, that of Margaret 
Latou . is in the Hon, Esmond Harmswnrth’s CoJIet’tion, which also iticiudes 
the jacket ("waistcoat" is the contemporary' term) in which she was painted, 
probably in about i6io. Such portraits are, however, rare, and most seem to 
that embroidery wa^ cither worn ibr fancy dresj^ or a mas^ue^ or as a 
form of fashionable undress, worn in the house® The rather high waistline 
and the gored skirLs point to a date rather late ui the reign of James 1 , when 
the wide cartwheel ruff has been replaced by a thick falling raff edged with 
lace. 


Januaryp p. tgg, 

■Ffanra Howard, QaiioCe&i of Esacx (VVelbecli, No. iSj). 

Elizaboch Vernon, C 3 ouale« of Soufhan^on (BOushton House, No. 55). 
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A small colltrtion of embroidered purses, raiig;jn:g in date between the earJy 
f 7th century and the first liall of the tSth ceDtury^ was bequeathed by the laic 
Miss Winifred Boiupas, One, perhaps; of the period of James 1 , is square, with 
eoloufrd sprigs embroidered on a idlver ground, the tassels of its strings worked 
over wtKxJcn cores. Later come the sliield-shapcd and tlneedobeiJ types with 
more modern metal spring fastenings. 

Last year was recorded the gift of early idih century^ embroidered pictures 
and screens*, some of them signed by Dorcas and Elizabelli Haines, the 
daughters of Hannah Downes of ShacklevseJL The rest of thi^ collection, 
together with tlie work box in which it kept+ has now been pre-sented by 
the living descendants of Haniiaii Downes, and forms in itself a history of 
English domesdc embroidery from the drnc of Charles ll to the beginning 
ol tlic lyth century. The ^vorkbox^ signed ^683”^ is decorated on the 

outside with dmpJe geometricised flowers in squares of silk laid work; the inside 
has the usual fittings, looking-glas.-s, bottles, drawers for trinkets, etc. There 
arc two samplers Avorked by Hannah Dowmes, one in colours, dated iGBi, 
the other mainly with rut work and white work of e\'en finer quality^ dated 
ibBq, and in addidon ihc inscribed cane string of plaited silk, made for Thomas 
Haines w^hom she married. 

The work of the nc-xi genemdon h represented by a small purse worked in 
171B by a third daughter of Hannah Downes, The workbox and its contents 
passtxl to Dorcas Haines, who married John Adams, and then to her daughter 
Sarah. The latter probably made and added some pincushions and an atijacdvc 
small purse in the form of a pair of hellowa^ aJl In brighdy coloured silks and 
metal thread plaited in spirals. Of the mid-i 3 th century there are also two 
samplers of yellow' canvas with different patterns of the minute needlepoint 
lace fiJiiugs known as hollie-work; these ^vere used for the crowns of babies* 
caps, one of which inscribed “sw^eet babe” is in the collcciion, 

Sarah Adams married John Squire of King's Langley in 1773, and the 
knitted pincushions, such as that with s cove the crtrER. 178a*", arc 
the w'ork of her daughters. A sampler map of Europe is also of the close 
of the 18th century. The box then passed to Thomas Squire, w^ho married 
Rachel Littieboy In 1814; she added her owm small sampler of 1798 iivith its 
specimens of fine darning, and a pincushion ihat she made for her brother 
in 1805. The next generation is only represented by some small and less 
interesting pieces, two straws-work ueedk-books, a tiny pitcher knitted in 
wool, a bf^adwork bag, and a reticule inscribed with the words “a cbristmas 
oift”. 


^aranuii/ Rfvmv, 1^34, p. 37, 
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peasant embroideries and weavings 
Through the inediation of Professor George Oprescu {Director^ Museul 
Tonia SteliaDj Bucharest) a group of Roiimamaii friends of the V^ictoHa and 
.\Ibert NCuseum presented a collection of peasant embroideries and weav-’ings 
of their eountr)\ This included womenembroidered bloiLses from Oltenia 
and Bukovina, wo\^eii headdress panels from the Ban at and a number of small 
Iragmenls from TOrious districts of Transylvania. Tfie latte Fa some oi which were 
illustrated in the Sludio Special Number for igag {Pcaianl Arf in 
show a large variety of techniques and should be of great use as a study 
collection. 

I.ACE 

The enormous importation of Venetian lace into France led Colbert lo 
establish a ri%^al indusErv' at Alen^on, where in J663 a company was established. 
The new lace was called, by Royal decree, “Point dc France”. Tn teclmiquc 
and design it imitated its Italian rnotich bur gradually evolved a style of Its 
own, with more delicate patterns and a more regular mrah. At Its best, 
Point dr France is at least the equal of Venetian point, and a magnificent 
flounce, given tins year by the Hon, Mrs. Cli\c Behrens, h a superb specimen 
of this lace at its best* The same donor presented a splendid border of lyth- 
century Gros Point de Venhic. 

TEXTILES f-ROM BURYING OROUNt^S IN EGYPT 
An interesting conecdon of fragments from Egypt w as given by Mrs. Russeff 
Pasha. Several pieces of woollen cloth help furtlier to illustrate the design 
used in this group of Coptic texdlcs, which stands in such marked contrast 
to the tapes tries. The formal arrangement ol heraldic birds or beasts within 
roundels points to Sessariian influence, and even Sassanian origin has been 
claimed for diem. Purely Coptic is a charming woven tissue in wool, with 
riders and hounds galloping aciijss it. A tapestry^ fragment, portraring in a 
free but elegant style an antelope and a ctick, is probably an example of 
Touloutitd work. I’hree pieces of' gilt and painted linen are interesting in 
i:onnecdon with the group of painted i%'or>' caskets which have mostly been 
Connected with Sicily. 

TA PESTRY 

An English tapestr>’ of'the Heat! of Christ by Le Blon was acquired this year 
by transfer from the British Museum, Jacob Christoph Le Rloii (1667-1741) 

Ls knnwT] to n±mc as the inventor of a method of colour printing which was 
the forerunner of the modern " three-colour process". He wa.s bom at Frantfort- 
on-Main and studied tn Zurich and Rome, made his earliest experiments in 
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Holland and came to London in 1719, where he maiiaged to obiam the 
support of influential patrons and took out a patent for his process. He fomicd 
a company, known as “The Picture Office"’, for the reproduction of picturets, 
but his mismana^emeut and e^sttravagance soon involved it in bankruptcy. 
At this ciisisj in 1732, he published a hook revealing the secret of his process, 
Cohritto, the Harmonj of Cahuring in Pain ling ^ After an interval of portrait 
painting, he formed another cotupatiy, this time for the manufacuire of tapestry 
at Mulberry Ground^ Chelsea, and tn 1727 took out a patent for ^'The Art of 
Weaving Tapestiy' in the LfXjm'^h This venture alfjo was destined to failure^ 
and in 1732 he fled to Holland, and next appears in France in 1737, when 
he obtained from Lunis XV a privilege for the production of prints by his 
original process. 

This Head of Christ is the only tapestr>' known to hav^e come from the Chelsea 
Factoiy of Le Blon. Its identification is established by an rntrv'' in the minute 
books of the Spalding Gemlemcn^s Societ^s which was founded in 1710. On 
7th December, 1730, the f^ecretary read a teUer from Sir Richard Manningham 
coniaining “Mr. James Ghrisiopher Lc BIoii's account of hig curious new manu¬ 
facture of tapes try set np in Cfielsea Litile Park, of winch + . ^ Sir Richard 
intends this Museum a present of a line specimen of Our Saviour’s Head 
from the image in Raphael’s cartoon of ye Boat"’*. In 1732 the promised 
tapestry' was presented, and is still in the possession of the Society. Beneath 
the portrait h a long Latin inscription, which wai woven separately from the 
rest of the tapestry^ stating tltat the portraiL was Lakm from the emendd 
engraved with the head of Christ which was presented to Pope Tnnocen t VI 11 
by tlie Sultan Baja?ct II as a ransom for his brother. The Vatican emerald, 
il' it ever existed, ha^ long since disappeared, aud comparison of the Le Blon 
tapestiy^ with the cartoon of The AliroLiihus Draught af Fishe.s shows that die 
portr4dt is certainly copied from the Raphael prototype. It has been suggested 
tiiat a reronriliation of‘ the two statements can be made on the assumpiion 
that there was a legend tliat Leo X allowed Raphael to use the emerald as a 
model when designing the cartoon of the Afirafuhus Draught. 

The tapestry is woven in wool and silk, and its technique Ls not that of the 
usual method of tapes tn--weaving. The wefts are carried across at the back 
of the tapestry' ami cut ai the bottom. One or tw^o of the other examples 
known have the head in re\xrsej which seems to indicate that the portraits 
were wo^'en in pairs. In all cases the inscription is woven separaiciy froin the 
head. Paintings of the head, witli die same inscription, arc also known. 


C. Martm irp; Engihh Tapalrm ^ Eighirmih *93^^ P- 95l. 


department of woodwork 

si-*" Department has retdved an unusual number 

of miportanl additions, Jargely through the gencroaih' of donors and testators. 

CHARLES n GATE-LEO TABLE 

R™ rSt^" rT; 7h ‘'Tr'’’’ “»fhi. a.bi. 

me Cxatly^, Rector of Honton Roberts Vnrk^^ ar»rl ^ r 

suoMrt^ furniture. The table, made in' Yorlsshirc about 1660 

stretchers of vase-shaped turning, and in each "gate” is firted 

ol’ “h^'frJe^e" r'" turned mils and spindles. The scmJIcd pattern 

ol the Ihcze bears an interesting resemblance to the carded decoraticin 
rontemporary Yorkshire and Derbyshire chairs. decoration of 

the HUMPHREYS CHAIR 

The coUections are still deficient in Queen ,\nnc and earlv Georgian gesso 

’Jpi' strengthened by the purchase'of an fmponant 

chair (Plate 26) of this type, notable for its bold scroll ornament and^skilful 
combinauon ol barque cunes. The back and seat are covered 
onginal Genoese velvet in a rose-coloured floral pattern on a gold ground 
On the cresting 13 the coat of arms granted by the College of Heralds h \Drii 

CLOCKS 

like gesso furniture, the range and variety of English domestic docks are 

^creforc, is xhc acquiridon by purchase of one of the most L^^^rtit ircqutred 
cteks in existence (Plate 27a]. This magnificent timepiece, standing n^lSs 
han 9 ft. 4 m. high, IS finely decorated in red and gold lacquer on a LacoS 
blue ground with scenes and figures in the Chinese stvl 3 The nf 
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depa.h-tj(Ent of woodwork 

\mone several fine pieces of different nationalities presented by Lady Riddell 
asffifts rmm her husband, the late Lord Riddell, is an English hangtng-clock 
fPlate2761 in a rase of figured tnahogany with applied decoration catved^an 
Lit in the rococo style. This clock, wldch belongs to an extremely rare type, 
fame from Brislington Convs:nt, near Bristol, and probably it was made or 

that house about 176^' 

THE BADCOCK BEQUEST 

\ valuable group of mid-Georgian furniture was bequea^^ ^y 
Metford BadetSTaSd her sister, Laura Metford x 

snecial interest for its associations is a maliogany bureaii-cabi ( ^ i 

,Sh L eSed pedintent supported on fluted eoluntns ™th 
Corinthian capital^. Two small portraits of the original owner and his wife 
were bcoueathed with this cabinet. Tliomiis Nickleson, an ancestor of t 
Misses Badcodt, is represented '<=■“8 “ 1 ^;; 

whieh is ton in the distance. In .748 he 

Fli^eabeth Growden, and their portraits were painted, probably aDout i 755 i 
bu Ttl^dS^rf a’rn,.. The cahine. is ptobly Ote work of a West Oountty 
n;aker, dating from about the time of Nickleson ^ inarnage 

Several other good examples of this pennd were also included m the 
Beroiram^thcm a marble-topped side-table, the ^f^nole legs ca^^ 
wirii ea4lcs* hrfds, and a walnut mirror with carded pendants. A 
showcafe finciv decorated with rococo ornament contains a b^ket of ilowcis 
IXsTt ^n enrly and nrernctitn: specin.™ of no an ubreh nas ntnch 
favoured by Mrs. Delany and the ladies of her cirele. 

RiBBAND'ftAGK. CHAIRS AMD SETTEE 

Four “ribband-back” chairs and a pSk 

were received as a bequest from Mr. C. B. O. Clarice orWiston P^k St^sex 
tourh the generosity of hi.s sister, Miss Grace Clarke, in waivmg her life 

This celebrated pattern appears lor the first time 
lx-,-,11 where three different vensions are shown (Plate xyij. The Clarke 
[Jjre ’and settee are based on the left-hand design, of which C^pendale 
retolTutn! it has been used with tetcellent effect. 'Yving satn&euon to 
Si wSsaw t”. It appear, likely that at the date of publieauon only one sueh 
Sah had b^n ntadeTfur Chip,Jcndale adds that "dte other two wdl gtve the 
same content if properly handled in the execuaon . 
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By the date of the third edition ( 1762) apparently aJI three versions had been 
attempted. Ciiippcndalc, though disclaiming vanity, expresses the that 
the chairs are "'^the best 1 have ever seen (or perhaps have ever been madeJ"^ 

The earning of this set^ I'emarkable for it*? technical accomplishment and 
spirited rendering of rococo om ament, warrants an attribution to C hip pen- 
daje^s own w^orkshop. In the Direftar he suggests that the scats should be 
“covered with red morocco^^j but the decorative value of ihk magnificent set 
is greatly increiLsed by the original covers of floraJ necdletvork^ embroidered 
in gay colours on a pale yelbw ground. 

OAINEHOROL'CH^S PAINTI N G-1ABlNET 

A painting-cabinet formerly in the possession of Thomas Gainsborough 
fb. 171^7- d. 1788) was purcha'icd for exhibition in the Department of Painiiiigs^ 
on account of its association. This interesting rclicp in the Ibnn of a pedestaJ- 
table fitted with a marble colour-slab^ dates from the last years oif Gains- 
borough^s filCj and was left by him to his studio attendant, who bequeadied 
it to hb son. From the latter it passed to J. \V. Walton, the artist, at whose 
dead] in 1897 it was sold and subsequently acquired by die present vendor. 

satinwood urn-table 

A small satin wood urn-table lor tea, with decoration painted in green and 
white, was presented by Sir Harr>" Wilson, K,C,M,G., K.B.E., as a bequest 
from his wife. An inscription written in ink below the flap, Af. Gregson Lkterpool 
/790, refers to Matthew Gregson {b. 174,9; d. 1S24) a well-knoivn Liverpool 
worthy. Gregson was in business for many years as an upholsterer, and retired 
in 1814 with a considerable fortune. VVidi his friend the celebrated William 
Roscoe he did good service to the arts and matiufacturcs of Liverpool, and also 
published an important work on the antiquities of Lancashire. Thb taljlc 
was probably made for liis ow n household soon after his first marriagep and is 
a charming spedmen of the elegant boudoir furniture of the period, 

ARCHITECTURAL WOODWORK 

The collection of architectural wtK^dwork was augmented by a handsonic 
pine wood doorway supported on carved Corinthian colurtins, and beating m 
the pediment the crest of Frederick Nassau de Zuylestcin^ tlurd Earl of Rocliford 
(d. 1738), from whose house in Great Queen Street, Lincoln's Iim Fields, 
it was removed for presentation to the Museum by Mr. Cecil F. Turner, 
President of the British jVntiquc Dealers' Association, A variety of staircase 
baluslrading lutherto unrepresented in the Museum coliectious was given 
by Mr. K. C. Rees-Rejmolds. It h of a t>qM: found at Ham House^ Middlesex, 
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and other great homes of the late 17th ceotury, and coruista of panels divided 
by massive newels and vigorously carved with openwork foliage and scrolls. 
Until recently this balustrading was at No. 6 Charterhouse Square. 

MORRAV BEQUEST 

.\n important hanging-cabinet (fig. 6}, illustrating the earliest pha.se of 
die Regency style, was purchased out of the funds of the Murray Bequest. 
TTiLs Ene pi^e of mahogany fiirniture, inlaid with ebony , brass and various 
woods, is an outstanding example of late Georgian craftsmanship. A crocodile 
in brass relief on the entablature and, on the doors, a lyre below crossed arrows 
arc allusions to Nelson’s victory at the Batde of the Nile (1797). The cabinet 
is one of a pair which were formerly at Buxted Park. Sussex. 

ORIENT-AL FURJSITURE 

A bureau-cabinet (Plate 29A), which formed part ofI.ord Riddell’s gift, is a 
good example of furniture made in China to satisfy- the European demand for 
ckiaoberie. The design of this \«ry decorative piece closely follows a well-known 
type of European secretary dating from the early years of the i8th century-, 
but Chinese convention it evident in some of the details, notably the treatment 
of the pediment and the shrine recess in liie centre of the interior. 1 his cabinet 
is made of soft Chinese wood, and finely decorated in red and gold with Chinese 
landscapes and flowers on a black lacquer ground. Another interesting relic 
of East India trade is a cabinet made in India for the European market, 
given by Mr. J. J. Wolff, through the National Art-Coilcciions Fund. It is of 
ebony, with stained-ivory^ inlay, and is mounted on an English w-alnut stand 
dating from the middle of the i8th century-. 


INDIA MUSEUM 

Her \LvjEsri' Queen Mary graciously presented to the India Museum a 
small brass box made in Jaipur. An excellent specimen of recent work, it is 
rngra^xd and chased ^^ith a design of birds and arabesques, the details being 
picked out with, coloiired enamels, die iiiie translucem ruby^ which for so 
Jong has been die unique accomplishment of the Jaipur worJeshops^ pre¬ 
dominating. 

Outstanding among the acquisidons of the year are the Ampthill bronzes, 
vvhicJi have been exhibited at this Museum for some years, but arc now added 
to the permanent collections as a bequest from the late Lord Aniptliill, GvG.S, L* 
G*C,T,E. These were acquired by Lord Ampthill during his term of ofBce 
as Governor of Madras, Foremost among them is the wcIhknouTi southern 
indian bronze casting of'Malurdjn (Plate 31portraying Sim as *'Lord of the 
Dante*", which was included in die recent exJiibition of Indian Art at the 
Burlington Fine Arts Club, and is generally acknowledged to be among the 
ver>' finest examples of its kind. With it are three figures of the goddess P^rudii 
(Plate 32fl) and two smaller figunes of the Saim f^^mt^Ssindaramurti and Sambkanda. 
The dadng of southern Indian bronzes remains a somewhat difficult problem, 
but the jV^itaraja displays clear affinities with the sculpture of Chola temples 
of the 10th and i rth centuries. Tills truly magnificent bequest greatly enriches 
die Museum's collection of soudiern Indian bronzes^ which now^ provides a 
represeniative series for students, including a number of strikingly beautiful 
examples. Included in the bequest are a nunibei' of other objects illustrating 
iconography and cults. Among them is a Lania*s staiJ \KkatFanga) of cop[>er 
and brass with, silt streamers, an important addition to the Tibetan collections, 

Mrs. Hugh Bigg-VVither gave an interesting and c(,nnprehcnsivc collection 
of arms from the China-Siam frontier, as well as a broruc figure of the Fat- 
BeJIied Buddha, flua-Sknng^ from Ghieng Rai and a Siamese illustrated 
aatroJoger*s book- ^ 

Mrs. A. Burdett Staples presented a large Siamese figure of Gaularm Buiidhd 
(Plate 32^) of cast copper inlaid with silver, a fine example i>f late Ayuthia work 
of the 17th or iBdi ceniuty', 

Mrs. Helena Gustance presented two Gandhara (Graeco-Buddhist) ichisi 
relids, one illustrating the BodliiMtiL^ah departure from the palace al Kapil- 
avastu, the other the visit of the Kings of the Four Quaxtere to the Bodkhattr^ 
under the Bodhi tree. 
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Mr. Imre Schwaigcr gave an early iSth ecntury painted cloth, probably 
made in Suratj notable not only for its One cploming but as wan dog the 
European influence usually found in work of tliis kind. 

Mr, L* Cappei gave a collection of metalwork, including a fine ?iouthern 
Indian figure of Ganesa of copper. 

The Museum ako acquired by purchase a bead of massi%=e garnet {■almjundim) 
in the form of a duck. This came From the ancient city-sitc of Akra, near 
Bannu^ N.W.F.P. It probably dates from the 2nd or 3rd century' a,d, and is 
archacologically of the greatest interest, as well as being a very beautiful 
little object. 
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fig' 7 
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OvviNCi to the resLiicdotioffundsno purchase of great importance wa.s made for 
the Travelling Collections during the year other than the acquisition from the 
Eumtjiibpoulos Collection r>r over a hundred examples of Chinese pottery and 
porcelain ranging in date from the period of the Han Dynasw (206 H.D,— 
A.D. 220) to the iBth century. Some of these were issued to certain of the largest 
local museums on permanent loan. Others were formed into two groups illu.S' 

trating respectively the wares of , --- 

the Sung and Ming Dynasties, for general circulation among other local galleries 
in receipt of loans. Apart from the quality of the specimens the accession 
of these t\vo groups is the more w^elcome as the Travelling Collections are weak 
in these interesting and Instmcdve groups. Included in tins acquisition were 
several notewordiy examples of the T‘ang tomb figures, tw^o of which are 
figur^-d on Plate 34, and numerous lUuf^trations of tlte coloured glazes developed 
during ihe Sung Dynasty j\mong the latter may l?c noderH a 

bulb-bowd decorated with a purplish-blue glaze of the type made 
Chou [Plate 33^1) and a large Tz'^il chou vase with decoration cut througn 
a brownish-black glaze [Plate 33A). Important pieces of somewhat later date 
were: a vigorously modelled figure of K^tim Ti, the Gcxl of War* stoneware, 
decorated with blue and yellow^ glazeSj and dating from about a 

tall vase painted in underglaze blue, and a bowl with incited and painted 
decoration, both witli the marks of and dating from the reign of the Ming 
Emperor Chia Ching (1522-66); a pear-shaped tase decorated w\th floral 
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scrol]jS| washed aver with red, made in the later years o( the Ming Dynasty 
(1363-164.3); ^ figure of Ikuan 17 n. palmed in the colotirs of die Jiimilk uerte, 
and a figure of Confutius in white Fukien porcelain, both of the reign of the 
Ch^ing Emperor K^ang Hsi (1662-1722). 

giftj which h likely to prove of great interest to students ol' engraving^ 
w'as received from Mcssr?^r Heinemann Ltd, It consists of twenty-four line 
engravings by Stephen Gocxlen^ R^E.* Ibr the iliustradon of Edward \[ar 5 h"s 
translation of ihe Fdbhs &/ La published by the donors in 1931* The 

educational value of this generous gift w^as greatly enhanced by the inclusion 
of the original copper-plates from w hich these fine illuslratjous were printed. 

A summarv^ list of other gifts will be found i>n pages G6-6B. Most of these arc 
works by modem artists selected at the Exliibtdou of British Art in Industry' 
held at the Royal Academy and generously presented by the arris ls or manu¬ 
facturers in response to a suggestion made by the Museump thrc:e are illustrated 
in fig* 7* j\s in previous years the London and North-Eastern Railway^ the 
London Passenger Transport Board and the Southern Railway gave copies of 
their posters as they appeared* 


OTHER GIFTS, BEQUESTS, AND IMPORTANT 
PURCHASES FOR THE YEAR 1935 

Objects alreadj described in the text of the Revievv are not included in the following lists^ 
mr has it been passible to mendan all the gifts by which the .\fsisemn has benefted^ 
esperialh m the Librojy and the Department of Eiigrming^ inustration and Design. 
Ail objects kai'e been purchased except where otherwise stated. 


DEPARTMENT OF ARCHITECTURE .^ND SCULPTURE 


TWO chaJcedony, Sassanianr :ird 71 }! 
crntim\ Afr. E. Alachett Cox. 

UEME NTO JdORJt rock cr\'5Lal, Probably French; 
l^lh century'. Given ilfr. C. G. Copper^ 

ST, FETF-R and ST. pauLj &agnicnts iij alabaster. 
Spanifih; i6lh ccjiturv% Given bv Dr. L. 
Nildburgh, FS:A. 


DEPARTMENl' 

FAR EASTIlKN POTTFRY AXI> PORCELAIN 

JARS earthenware with white gla^c, 

Chinese' T*ang DyTiasty (a,d, GrS-go^). 
Given iy Mr. C. Game. 

cup^ pnrcelaiiiT painted in blue. Reign-mark 
of Yung Lo (1403-^24) . Chinese; probably 
reign of K'ang Hsi (1662-1722)* Given fry 
Mr. H. jlf. Gamer. 

FLATI4 porcelain, painted in black and blue 
enamels and gilding with the Crucifixion. 
Chinese; second quarter of iBth ceniury+ 
Cirm by Miss Aiire Feilding. 

BOWELS (2] and jar, stoneware. Japimesc 
(Nai-shiro-gawa in Kyushu Island}^ 1935. 
Given by Mr. Bernard Leoch. 


AN ang£L 3 fragment m alabaster. Probably 
FJemish- i6th century* Given Dr. fFL L. 
HUiborgh^ FJi.A. 

TTtE ATROLV ANi3 LEnLp^ siuccoh KortH Italian; 
i 6 th crniury. by i>r* W. L. HUdburgh, 


OF CERAMICS 

NEAR EASTERN POTTERY 

cpj-LEtrriON OP FcrmtRY finom Cyprus, indud- 
ing examples of the Bronze and Iron Ages, 
of the lith century s.o, and the 14th or 
I5lh century a.d. Given try Mr. 7 . Aydm 
Brocktesbj^ 

PANEL OF TILES (4)^ earthen warc, painted 
in colours. Turkish (tstiik); i6th century* 
Given by Afrjf. Goralie Charringtimi 

CONTINEN-TAL EARTir^NWARE 
AND STONEtVARE 

JUQB (2)^ rnainellcd earihcnware, painted in 
colours. German iKanau) and Austrian 
{probably GmundenJ; first half of iSth cen- 
inry, Giuen byLieuL^oL A". Dingwail^ D.S. O. ^ 
through the .Vaftanai Afi-CQiiections Fnnd. 
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OTHKR GIFTS, SEQ^GESTS AND rMpORTANT PURCHASES 


CUP ANE sAUCERj gJazcd vcUowT carthcnwafc^ 
dctijrated in silver. German (Bayreuth); 
about 1740, Gii}m bf Miss jUice Feilding^ 

nmi^ enailicllcd earthenware^ painted in 
colour^;, Uaiiao (Savona); dated 1750 and 
signed "‘D.A.G.G."’ Gium by A/r. M. 
JiloTf^ussm. 

DisHj enatnclJed earthenware, palmed in 
greet! and purple. German (A-Iagdeburg); 
aboul 1765, bj Alr^ Stu^i G. Davis. 

PLATE, creain’eoloiircd earthenware, painted 
in black. French (Bordeaux, David John- 
stones factoiy^); ahout s84n. Girffn by A/r. 
Stuart G. Da^is. 


ENGLISH EARTHENWARE AND 
STONEWARE 

EiSHp enatnelled cartlienware [>ainted in 
colours. Lambeth; middle of lyxh century . 
Giifen ^ Dr. F. H. Garfmr. 

PLATE, enamelled earthenware painted in 
colours. Lambeth; early 18th century* 
Gii.™ by Dr^ F. H. Gamrr. 

MUG, btowa! stoneware. Nottingham; about 
1700. Bequeathed by iht lale Miss H. M. 
Spaaimi. 

PLATE, enamelled earthenware, painted in 
blue. Lambeth; dated 1734. Given by Mr, 
Al. F. Tweedie. 

umD'FEEDER, ctiamelled earthenware^ painted 
In blue, Bristol; first half of iBth century. 
Givtti Mr. IF. Garrad. 

DISH, earthenware, painted in colour^ and gilt 
wnth the crest of Gallon. Sw-ansca; early 
19th century. Given by Mr. E. Afi^rlon 

enjp, earthenware, covered with ^'silver’’ 
(plat inu tn) 1 us ire. StafforcL h ire; early 19th 
century. Giien Miss Rosa G. Hammvnd. 

juo, earthenware, painted in colours and 
copper lustre, Staffordshire; about tB3> 
Gillen ftji' Mr. J. D. Kenne^. 
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TOAST-itACKj scontwarc. Derbyrshirc (prob¬ 
ably Brampton); about 1B40. Given by 
Afiss Afargarei Dawson. 

CONTINENTAL PORCELAIN 

FIGURE of Columbine holding a mask. Ger¬ 
man (Fiirstcnberg); about 1775+ Purchased 
udth ihe Funds ojT Bte Capi. A/urriyr 

Bequest. 

auGAR-BAsis in the Empire style, French 
(Tournay); about 1825. Given by Mr. 
Arthur Franklin. 

^^LtTHOPM AxX ieS^^ (3), porcelain plaques 
moulded in intagHo. German (Bcrhn); 
about i 0 &[}* Girjen ^ Afr^ //. C, Andrews. 

ENGLISH PDRCELAIN 

DISH^ painted wnth flowers in colours. Chelsea; 
about 1755^ Given by the late d. Sturdy 
Jehfison^ 

DISH, painted in colours and gold. Nawtgarw; 
al»ut 1815. GiVfn Air. F. E. Andreivs, 
through ^ Jiational Art-CvlUctions Fund. 

LAKT-ERN, palotcd in blue. Staflbrdshire 
(perhaps Spode'a factory); early 19th oen^ 
turv’. Ghfett by Afr. Alfred Meigh. 

PLATE, painted in colour^ and gold. Stoke* 
on-Trent (Minton's factory); alx>ut 1815. 
Given bv Aiiss Alict Feilding. 

TWO URNS .AND A FLOWER-VASE, with "pate* 

sur-patc*^ decoration by M. L. Solon. 
Stoke-cm-Trent (Minton's factory); the 
urns dated 1898. Bequeathed by the Ven. 
Hugh Bright, Archdeaemi ff Stqfarf 

GLASS VESSELS 

tRAGMENTS of glass vTSsels, enamelled and 
gilded, found in Egypt. Syrian or Egyptian; 
mainly i3th-r4lh ccotury. Given Aip Mrj^ 
Russeil Pnsim. 

BOTTLE* opaque turquoisc-hlue glass whh 
purple and black marbled inlay. Persian; 
t3th ccntuiy^ 




56 , OTHER OJFTS, BEqUEBTS ANU tMPORTAKT PURCHAS^E!^ 


TANKARD, ruby glass with rngravcd pattcras 
'•md brass mounts^ German (Potsdam, 
probably engraved at Nuremberg); about 
i6So-^. Bequeathed hy A/trs . Jrmw Litwther^ 

TANKARDj Opaque ’White gims, F.nglish, late 
17th ccniuiy; and a Bfym,E of opaque 
will I r gL^Sr English 1. Bristol}; middle of 
t8lh centur>v Gmn Mr. /J. TulL 

DECANTER, cut glass^ Gcnnaii; early tadi 

century, Giien hy d/r. J* M. Baem. 

SALT-CELLARS (a), painted and gilded. French; 
about I Boo. Gi^n hy Aiiss Dykes, 


BOWL, engraved by Sidney B, Wauglu 
American [made by the Eieubcm Glass Co. 
of New YorJt); 1935. Given hy Air. A. A. 
hlrnghton, Jr, 

ENAMELS 

PAIR OF LNOLNSL-HLaNERS. Chkicsc (Caiiion) J 
middle of iBtli ocntniyL Giuen by Mr, G, 
Abrnromby, 

STAINED CLASS 

PANEL with tJie atim of the Cianlon of ETri. 
Swiss; dzted 1633. Biqmmiifd by tht Frun 
Hugh BfighL An-hdeoLon ef S$aJ[ord. 


DEPARTMENT OF ENGRAVING, ILLltSTRATION 

AND DESIGN 


EKGRAVLVCS, ETCtLiKGS AND D R¥- 
POJNTS by the following artists: 

P, FEARBAf.L (2) and R. PEARSALL. G§mi fy 
ihr Artists^ 

R* ROLLDWAV, 

L, o* BaAfcDfER (2)i Ghm by the Ardsi, 

T* DAL-CiOLsir, Citm Ain CampbeU Dodgsm^ 

C\BM* 

k, TEscuNTR (3), Given ^ the Artiste 
isSAcUiAlc RVaA[:K (2)^ Giiw™ Z?r, , Bisrau. 

M. LYDJ5 (coktessa govdne), GiFfn by thf 
AtHsL 

liCAkiB. Gi^n by the Artist, 

LAURA kNTKHT, F* MARRIOTT (:S) and R, SPENCE. 

Gicen hy the Print CnUesttiri Cbih^ 
u, HjnpT (31)* Gicm by Misi A. J/, Leei,. 

Jh waj.ker, after remhrandt Gi^en hy Dn 
J. McGreg^^r. 

F. RARTOLDZZl aittl R. M. MEADOW, GtVm h 

On fv; L. Hildbufgh, 

Plates (76) frum Henlh*s Gailery ttf Bjitish 
Engemnngs, 1S36. Given hy Mbs Lmghwstr 

WOOD ENGRAVINGS AND LINO-CUTS 
Proofufthc earliest known woodctitj c E370, 
Given hy jW. £mile Protat. 


N. VON BRESSLEftN-kOTR. Gfixn ^ the JViKideut 
Society, Kansas Cky^ 

M. LTTTLLDALE (^6)_ Given iy fhe 
Y, UkUSEUBARA (j i), Giivn by the Artbt^ 

R. KELSON (2]. Given hy the Ardif^ 

A. ABkAMDvrrz ( 2 )> 

E. HOLLOWAY. 

L. UNDERWOOD. 

LITHOGRAPHS 

E. BLAMPIED (2), Given Miss A . AimbaiL 
PEARL BINDER (3). GlTfR by ike AltbL 
o^ FAVAi. Gjj^rt by Mr. Bfangiurn^ R.A. 
Proofs ( 14) by members of tbe Workers" 
Guild, 1905. Given Aliss R. ITteverumd, 

M, LYDis [coNTESSA CQVOJiEL Given hy ihi 
ArtisL 

o. BCHAB.F, Given by Ain F, L. EmnnueL 
MRB. M. A. EGERTCN. Given the Anisi. 

A. S, HARTRICK. 

POSTERS 

133 i^tm were presented, among the donors 
being: The Seeretaey qf Ae Jk^alianai CnrneU 
far Ammab^ IVelfare; the Editor o/'^Commemtd 
Art arid Indtist^'^' Aiessrs. T. Cook & .5 m; 
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OTHER GIFTS, ttEQUAND ^PORTANT PURCHASES 


M. Fmm^; Mejisr^. Shell-Afex; Mr* K Fkk; 
Public Rdfiiifms O^rr of the Gentfoi PqsI 
Ojfue; the Puhikity Mtmager <f ;Af SmiUmn 
Railwtiy; Uit Puhlinty Slanngtr^ th£ Pori of 
London Authouty; fC* LQuhmMki; Air. 

R A. IVdkfr; the Seo'eta^ {f the RijksMuseifrrif 
Amsterdam; Mr, Ataitin Hardie^ C.M.E.; Lf 
Direetfur, Union des .\fw!icietts €i Composilims 
.Void Fronfais, Mtirmrco; Miss Evelyn 
Aff i L. {/fidfm^oodr 

ItLiraT RATI ON AND BOOK 
ORNAAiEKT 

PRA’V^TNGS [63) by E. J. Sullivi^n. Gimi bj u 
bi^y if subscribers. 

ORA^VINOa FOR RDOE-n-TJTSTRATION ( 2 ) by 
Keltli Hejidensoii. Gimt by ihe Artist. 

EOOiw-ii_LtJ!fTRATioNs fg) by W, Bfiike alter 
D. Chodowjecki. Citm by Miss fr. A’. 
Stfmdin^, 

DRAvs'iNG FOR aoqK'iLj:,usrRATlOK bv J+ D. 
Hattrn* Given by Miss H. J. Hotiper. 

WOOD ENGRA\^SGa (3) aiVer Sir,}. and 

H. FnriiUs. Given by Mr. Husold Hailin'. 

pATTERN'RAPtm Gicen by the Curwtm Press. 

BOOR-PLATES (i 14) by varioiis artuta. Given 
by she Editor of ^'The Sunday 


ART OF TUR THEATRF- 

COSTUME DESIGNS (s) by R. Brill, dim by Mr, 
A. 17 Penrson. 

OOSTUME DESIGN by H. Edcl GiFert by Mr^ 
J. Laver ^ 

coffruME DESIGNS (3) and designs for sets (s) 
by E. Carriet. Giiren ty the Artist. 

STAGE MODEL and skcrtches ( 2 ) by Aubrey 
Hammond. Given the Aj^isi. 

COSTUME AND SCENERY DE^toN? (172) for Charles 
Kean prfxluctinruH 1850^. GiceiT by 
Air. Tom He.detswL 


AROHITECTURR AND TOPOGRAPHY 

prAN AND ELEVATION of Old St. PauFs* Lon- 
donT by R. IL C. Fincb. Given by the ArtisU 

ENGRA\^NG of Sir Paul Pindar^s hquse^ 

Alessrs, E. J,. £urr&u.*s & Cq, 

ENORA^rtNos (7) of English and French lopo- 
graphy. Given by Xfrs, Gobrtelk Enthoven^ 
0 ,E.E. 

ENGRAVED viE^v-s (60) of Southcm England^ 
Given by Mr,. //* S, Aliller, 

FTCTQRLAX- MAP of LavcnhaiD. Suf!i>lkj by 

L. S. M. Priiice. by tlse .Artist. 

ENCRA\'ED VIEWS (i^) of coujitry hoUSES. 
Given by Miss Wood, 

oRAwiNqs (235) of archinectural dcutU by 
W* J. N. MiJlarcb F.K.T.B^A. Given ^ the 
Artist. 

ENGRAVED ORNAMENT 

for Engraved Omametit by Caillouri, 
F* Ciari, Didier Tomer, M, Faigay, P, dc 
Focanbergue, N, dc Jardine, b. Le Lorrain, 

M. le RcM-heJlois^ P. Lionnois, . 4 . van Lon- 

derslcdp H. Movrel, C. Pafi^o, 

R. L. IHcart, H. TacusseL 

XVALI.-PAINTINns 

DRAWINGS of details of mod screem by A. F. 
Tankard (4) and \V 7 T* CJeobury (2). 
Given Air. . 4 ymer Vidlunce^ 

WALL-PAPERS 

FRAGMENTS (4) of w^alJ-papcr. English; tBtb 
century. Given by Atessri. Jaims Bfivarers ftnd 

S. Roudand Pierce^ 

FRAGMENT of wall-paper fmm Luddesdown 
Court, Kent. Ciiun by Mr. IP, Cobbett 
Barker. 

PANEL of waU'-paper. French; c* 1830. 
STAINEP GLASS 

DRAWINGS ( 7 ) of Stained glass in Essex 
churches by F 7 Sydney' EdeiL 





OTHER OIFTS^ BEg^UESTS AND IMPORTANT PURCHASES 


MONDMEKTAIh brasses AND 5 EABS 

Fifteen rubbings of brasses and heraldic 
mcdalLini^s were presentedj among the 
donors being: Major C. Afr, Rr Gfij^; 

Aifr^ [Valter J- ^ F-S.A.^ Afr, FF, Alttc- 

iagan; A/r* C f/. Salter; Alr^ T*}ki, 

Se^'cnteefl rubbings of bcH-inscriptions were 
grven by *l/r. H. B. WGlters^ 

DESIGNS FOE MANUFACTURERS 

DESTGN For Jubilee Stamp, 1935, by Barnett 
Freedman. Giaen by H,M. Posimnsttr-^ 
Cfneral. 

DRAW'INOS ANP STUDIES 

SIR o, F,R j.A, (6). Ghtji h Mtsr 

Harvey^ 

sm G. HARVEV, p.it^,A. U\. GiGen by Mn FF. 

IVdker. 

p, HACKERT (2), Gjna by Afr. F. S. Dayniim. 
MAX fiEERaoim. Gieen by Mrs. d. Humjihr^. 

р. DE wxKT (23). Okten Afw ( 7 , AL Bostoek. 

с. E. PERUGLNI (6}* Giltn bjf Mr, Z. Pmmrn, 

F.R.NS. 

A. NOEL arid T. MANBV GiPfa by Air. foh 
A. IVilHants^ 

HARPER (6), E. MARFER (3) and H. FRIGHT 
fa)* Given by Afr, A. Laws. 

R. schwahe, Gimt by the ArlisL 

G. wATXis ( ig). frYz.'^n iyf AILu R. Wailis, 

K. DU jARPiN, Given by Air. R^ Edwards. 

j. HEu, (a) and noi_uN^, €is^ by Mr. F, 
Bryjjier BeiL 

^ BDNALi^ R.A. £7fi!fji by Mr, D. R. 
Crfliii/iirM SmkE 

E. n. u"r, dickev. Q'wn by (be Artist. 

G* cirMSfONG and f. simkinson. Gma by Afr_ 
E. Krrsky. 

H. B. CARTER (3)^ by Mr. /I. Bonnifi. 

M. LVDis [coNTF-SiSA oovone), Cirm by the 
.IrdsL 

ANOxWMous. CsEen by Dr. J. AfeGrigor, 


SEETCM-BODES 

SKETCH-BOOKS by P* De Wint [ii) and W, 
Plilton (5), Given Afiifcr G. M. Bastock. 

SKETCH-BOOK by E. Harpcr. Given by Mr. 
A. Laws. 

sKETcii-HooK by iV. E- Pearce. Given Airs. 
A^ E. Perirce. 

SKETCH-BOOK by j , Mogford . 

MISCELLANEOUS 

DRAWINGS (4) of leKiile fabrics; needlework 
patterns, etc* [1B7)* Given ^ Afr. F. C. 
AJorgan. 

DESIGN Ibr slipper^ 1869^ Gii.^ ^ Afr* H. 
Thompson. 

DRAWINGS fSy) of furniture, etc,, by £. T* 
Parrisx Given Ay .Mr. E. Dnlts. 

LE BLOND eolonr prinL CiVwi (y? Miss S, 
HiUttm. 

WE.ITTNC-BOOKS (29). Gtvm bjf Mr. A. C. Potter, 
VALENTTNE3 (3), EngHsh, c. iBis, Gtmt by 
Air, T. IK Ilill^ on behalf of the Trttstees ^ 
Herbert Speneer, 

VAiENTTNES (40]^ Given ^ Airs. Foster^ 
VALENTXNEfi ( 5 ). Gkfeit by Mrs. A. AZ Rigadt 

VALENTINE, Frcnch. c. 1730. Given by Miss 
Susan ^ileri. 

CiHftiSTMAs CARDS (3). Gioen by Afr. FK_ E. C_ 
Heap. 

QREETLNG CARD. Gketi by Afr, Campbell 
Dodgson^ CrB.E. 

AfENU of Lcird May-oKs Jianquet, iBaq, Given 
by Mr, R. HoRand-Afartinj GTi, 

APMtasiON TICKETS (s) to Goronation of George 
IV, Giien by AUss E. Partridge. 

PLAYING-CARD, r, i 790+ Given by Mr. F. 
Afarehant. 

TRADE-CARD by J. I^e. Ghtn by .Mr. Philip 
James. 

ENORA\nNCs (la) by A. Sadder. Gken by Mr. 
F. T^ PensQv. 

REPRODUCTION of woodcut friejje. Giiw?j by 
Mr. E. i^aehnsdar/. 



OTHER OifTSj BEg^UESTS AND IMPORTANT PURCHASES 


coppER-PLATEs c. 17^2^ With mDd^rn 

pncjsions (a). Girm 4 ? 

COPPER-PLATES (s) and imprcsFijDiis (4) by 
S, Gooden. Gwn N^netniottt* 

Paper water-marked witli Royal Portraits, 
1935. Gwm 4v T. //. Saunders ^ Co^ 
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FASHION PLATES (4), pattern for Berlin wool 
work and Irish Famme loaf ticket. Gttm 
fty Afrj. Elluoit^ 

TOUCHED PHOTO-ENGRAVLSG of drawing q £ 
Coronation Chair by R. Grouch- QV^ 
4? Artist. 


DEPARTMENT OF PAINTINGS 


tJTL PAINTING 

CHARLES BAXTER. Industr)^ Givm 43^ Mn. 
AthMIg C. Tqyhr, 

WATEft-C DLQURS 

JOHN VARTRV, Batfiborou^h Castle, Git 27 t 
Mrs. AraMlit C "Taylor. 

THOMAS MusGRAiT. jov. A Yoimg Girl w^ith a 
Dog on a Terrace. Purchassd with Junds/rom 
the R. H. Sijephtnson Bequest. 

JOHN rtAVERTTOCK KNIGHT. VlCW IQ BorrOW- 

dale. B£^t/£alhtd by thr Rev. Aljred PmUifiM. 

MINIATURES 

W'lLLLAAi bate. Portrait of a Gcndcman+ 
Purchased with funds from ^he R. H. Stepheium 
Bequest, 

EDW'ARD liLtRciii^ R.A., Probably bvi Portrait 
□f a Boy and Portrait of a Child. Bequeathed 
by Airs, Gertrude Augusta Wolpert. 


J-J- Portrait ofRo bert Barker (1739- 1 806) j 
the panorama artist* ^773^ 

EDWARD MILES. Portrait of ^'^Nlrs. General 
Orr'\ j>erbaps the wife of Lieut.-Gen. John 
Orr {o, 1750?; d. 1835) of the ^ladras 
Army, Fufchtised with funds from the R. //. 
StepherisoTt Bequest. 

ciDEON SLom^ Portraii of a Man. Purchased 
with funds from the R. H. Stephmsm Bequest. 

UNKNOWN. Ptirtrait ot'an Officer of the Mer¬ 
chant Scr\dce (?). l^ite 1001 century . Put- 
chased with funds from the R. H. Stephenson 
Bequest. 

UNKNOWN. Portrait of Mrs, Atine Daly. Irish^ 
early 19th century^. Bffpieathrd iv Miss Uliart 

SrLHOUElIX 

MRS. EDWARD BEETTHAM. Small silhouette, on 
ivoryj of a lady, in a locket. Purehased with 
fimds from the R. H. Stephenson BequesL 


LIBRARY 


ARCHITECTURE 

BEfLLtN: Deutsches Anchaologisehes In,^tltut 
(Abteilung Istambul)^ Mamboury (E,) and 
Wiegand (T,). Die Kaiserpal^le von 
Kcnstaiitmopel zwischen Hippodrom tmd 
Marmara-Mecr. Berlin, 1934. 

HECHT, j. Dcr romanischen Kirchenbau dcs 
Bodcnsecgcbieies. Vol. l Basel, 1928, 


BENois, A, Tsarskoyc Sclo. {In Russian— 
T, 5 , in the reign of the Empress Elizabeth.} 
(S. Peter burg] 1910, 

siTfOER., p, Romlsche Martyrgrufte, Berlin, 

KARO, G. Dir Sehachtgrabet* ^^on Mykettai, 
2 vols. Munebeu, 1930, 


OTHER GIFTS, BEHESTS AND IMPORTANT PURCHA'iES 


SIREN, o. palais imperiaux dc Pdkiiu 

3 voh. Paris, ifjafi, 

Ki^Nso«:MiDT, B. Die BasiLLka Sas^ Francesco 
ill Assisi. Vols, n, Berlin, i^i^t 

EisLiiR, M. Historisdier Atlas dcr Wiener 
Stadtansichten. Das btirgcrlidie Wien, 
1770-1860. Wicn^ 19^9' 

scm.PTLV&E 

c^DLjpsaHMmT^ A., and wkwamaih^^ n, B>'-zan- 
nnisrhr ELHcnbeinstidptiircii des x.-xm, 
jahrhunderts. it. Reliers. Berlin. 

^ 934 - 

UMEHAR-A, s, Shina-kodo Seiko's; or sdecicd 
relies of ancient Chinese bronzes frorn 
collections in Europe and America, Part 
rn. iMiscellaneoiis objects. 2 vols. Qsnta, 
^WA {^935]- 4 f Mrssr.u Tamanaka^ 

Painting 

SCHARF, A. Filippino Lippi. W^ien, 1935. 

HOPSTEDE Dz GROOT, 41 Beschrtibrndcs und 
kritisches Verzeichnis der Werkc der her- 
vor, hollariidischrr Maler des xvn. Jalir- 
hunderis. VoL. i-viu^ Esslingcn a.N., 
London, 1927-31?. 

DRAWINGS 

BERJJN: K.diii|^l iche Museen (Na donalgaJerie). 
Jusii, U Zcichnungcn aus drm Beslt^ der 
Natiofialgalcrie. Paris 5-10 and 
Berlin, 1919. 

bEKLJN': Deutscher Vercin, fur Kiinstw Essen- 
scbari. Ganz (P.) Die Handzeiehnungen 
Han5 Holbein des Jungeren. Parts 1-40. 
fieri in» 1911-26. 

THE BOOK 

GERSTINOER, H, Dic griechiscbe Buchmalcrei. 

2 vols. Vienna, 1926. 

HORNBY, c. H. ST, j, .\ descTiptlve biblio¬ 
graphy of the Ijooks printed ai the Ashen- 
drne Press. unGCCXCV-MCStxxxv. London 
(.'\shendeiic Press), 1935, 


Fmm, w. B. Q. John Leech on my Shelves.— 
Edward Lear on my Shelves. 2 vols. 
Privately printed, 1930, 1933, Cir^n fy (h^ 
Author. 

glappertok, it. H. Paper; an historical 
acenunt of its making by hand from the 
earJie.si tmics down to the present day. 
Oxford, 1934^ 

i-EiPZiG: Borscn\ncreiji der Dcutschen Buch- 
bfl,ndJer. Deutsches Buehcr\rerjreir h nk Vnk 
r-xvi. Leipzig, 1916^3. 

ILLUSTRATED BOOKS 

LoNcus^ Lcs amours pastorales de Daphnb et 
Chloe. Traduction de J. Amyoi. (Illus¬ 
trated by Q, Raverat.) Chelsea [Ashendenc 
Press), 1933. 

OVIDJLIS NASO, F. Les Mctamorphoscs d'O^nde, 
Eaux-fortes originaJes de Picasso. Lau¬ 
sanne, 1931. 

M.AL1AHME, £. Po^ies. EaiLx-fortes originale^ 
dc Henri-Madsse. Lausanne, 1932. 

BAUDELAIRE, c. Lcs hcnrs du mal. lUustrees 
par Marielte Lydis. Paris^ 1928. 

NEW YORK: Pieipont iVL.>r^an Library. Blake, 
W, Illusirations of the Bctnk of Job. Fac- 
simile edition. Introduction by L, Binycpjj 
and G. Keynes. New York, 1935. 

iiAooADAM, THE. Edited by Cecif Roth. 
\Vitb drawings by A. Rudverston, Lnndon. 
(Soncino Press), 1930. 

KOCH, R^. Das Blumcnbuch (Zeichnungen von 
R. Koch, in Holz gcschnitten von F. 
Krcdd). 3 vok. Mainz. f92g-3o_ 

CERAMICS 

HOBSON, R, L. A catalogue of Chinese poiicr)' 
and porcelain in the collection of Sir P. 
David. London, 1934-. 

ralkiusi, fl. C#atalogue of the Glaisher col¬ 
lection of pottery" and porcelain in the 
FitzwiJJiain Museum, Cambridge, 2 vols. 
Cambridge, 1935, 


OIMKR GJJ-T&, Htq^UliBTS ASID IMPORTANT PURCHASF-S 


Mt>RAZzoM_, G. Lc porccllanc l*re* 

fient^ionE di R. Papioi^ Milaiio^ Rnma, 
1935. Giixti hy ^ocifld Ceramka Rkhard 
GimrL 

TKXTlLJiLS 

WAiit^ A. j. B. Mcdilcrrancaii and Near 
Eastern embroideries firom the coUcctioii of 
\lrs. E. EL Cook, a vuh. London, 1^35- 
Tufo copies ^eWb ij Mrs. Cook (ong Jhr tin 
Depariment qf Te.r/i/ej)- 

MUKDEN; Maiithoukuo Xadonal Museum. 
Tsuan-tsu-ylng-hua. Tapestries and em¬ 
broideries of die Sungp Yuan^ A'ting and 
Ch^ing dynasties, a vols. Xotes on the 
plates in Cbinesej Japanese and English. 
Tokyo, 1933, 

MISCBLLAxNEOLIS 

D 03 Si 6 , m. b. Summa ards. Historia general 
del aiie+ Volsx l-VL Madrid^ ig3T:'4^ 

APOLLON. (Russian art magazine^) g vol,'i. 
(St. Petersburg}, 1909-17, 

NijLiOFFj w. Ncdcrlandsehe lioutsnixlen.. 
1500-1550. Partvni. ‘s-Gravenhage, T935. 

konoov, Px g. Works of art in ihe colIectJon 
ofVEcoiintKothermere, Ixmdon (privately 
printcd)H 1932, Gh^n ^ Rt^fhcrmm. 

tJuxoN, Sxt and wal.uk, 5. Svenska kultur- 
blldcr. Vols, i-vt: New series, Vol. l 
S^tockholni, 1932 - 4 . 

STOCKHOLM L Sweclisb CypnLs Expeditiorj. 
Finds and results of the excavations in 
Cyprus, 1927-1931. VoL u, Stockholm, 
I 93 ! 5 ' 

evanSt str a. The paJace of Min w at Knossos. 
rv'. London^ 1935- 

KEijo: C hosen-KosekLKenk yu-K wai. T'hc 

tomb of painted basket of Lo-Lang^ 
Detailed report of archaeological research* 
V"oL 1. Reijo (Seoul)^ i934- Cum by 
Chosm^Akseki-Km^'u-Iiwai, nr Sodriy for fhr 
Study of Korean AiUiquilks^ 

LiBRON, F., and CLOUiOTy H. Lc corset dans 
Tart el Ics mcuirs dti xiTir au xxe siede, 
Paris, 1933 * 
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Alany important gifts were received irpm 
museums and other pubhe institutions in the 
liritLsh Isles and abroadx Other donors tn 
the collectton of books and photogra.phs 
indudcd: 

Hie jirlr arid Crafts Exhibkinn Sodeiyj Miss 
//- C. Bartkif; ^Messrs. B. T* Eatsford; Mr. 
Egerfnn Air. R. P. Bedford^ 

Bnissris; Bn'.. P. J. H. 
Btrg^ S-D-S.; British St^eliL'ork Association: 

^ 7 * H. BrfHUgan; Messrs. E. T. Burrou^ O' Co.; 
Alessrs. Chaito ^ H*itidtis; GoL'em/mat Grneroi 
Afuseum of Chosen l Ahrea); Alomkur Edouard 
Clavfsy; Miss Af. Clayton; A//, h\ de B. 
C^odrington; A/r^ Dy Cohen; Conn^i:tkul Ter¬ 
centenary Commission; Airs. Ai. R. Cooke^ 
Mr. E. AMachdi Co.x; A/r* H. f Cmuford; 
CapL A. jL C. Cresuntl; Air. E. H. Cripps- 
Diiy; the Alisses Crispin; Hesmclies Lart^s- 
museuTn^ Damisiadl; Camilla C« //, Dohle; 
A/rx R. Ijmglm Doaglas; .Messrs. Dryad 
JJandkrafts; Ahssrs. Dutten Brothers; Air. 
Cyril A. Edwards; Mrs. G. Enthoien; A/r. 
Alfred J. k^airbank; Dr. Paul Fink; Mr, Porter 
Garnett; Afiss Olive Gondudn; Prof. C\ L. T. 
Grifllh; Monsieur d. Gritchenka; Air. Heray 
Guppy: ±Mr. Afartin Ilardk^ C\M.E^; Ah. 
Waller E. C. Heap; Dr, IF L. HildhurgK 
F.S.A.; Mr. C. Sl John Ftomhy^ F.S.A.; ihe 
late Air. E. J* Morfumait; A/r* J. //, Hunt; 
Dr. Hans Hath: A/r* Clmdes F* Die; Heer 
Ai. H’x Jwrriaanse; Mr. L. H. IT. KUn^endcr; 
Herren Gehr. Rlingspor; Messrs. AI. Knoedifr & 
Co. /fir,; frdulein Dr. Hilda A>a?7ifr,' Prof. 
AI, H. Krishna (Director qf Archaeotogkai 
Researches ki Aiysore); “Aintrl van HedeK^j 
.Antwerp; Signor AfiV^e/e Lrmza; fh^ A. 
Lauierbach; Ahhe L. Lemiums; Prof. Enriro 
Liburdi; Dr. August Loehr; Air. B. S. Long; 
Aliss sVS. Hr Lmgkurst; Mr. Thomas LowinsJ^: 
Sir Erk Alaclagan^ C.B-E..^ V^.S^A^; Alakog-^ 
tmf djjtiriahtjn* Chicago; Dt^ A. Alimshridge; 
Altmsieur J. J, Alarquet de Vaiseli>t; Mr. Alfred 
Aleigh; The Aferehmt Ttylors' Company; Ah, 
Dayton C. Millar; Afr. sSf Mrs, A. Penryn 
Milsted; Airs. ^Miiiiee^; Reo. R. C* Altnrfll; 
n Banco di A'^apoli; Ah,. J, L. Ahmnson; Mr. 
John Mcholl; Ahr K Ohtski; Mr. J. Okamura; 
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OTHER GIFTS, BEIJUESTS AND tUPORTANT l-C’KCHASES 


G. Oprexui Aiadmne Velina Offtt^nwska; 
Mr. R. U-V Vhapmnn; Mr, Charles Partridge: 
The Pewterets' Com^y: Tht Misses Pati- 
Miss F. L\ Ridm; Mr. William RaherU; 
Monsitta Pierre Racke; The Right Non. 
yiseoimt Rolhermere; Mr. A. K. Sabin; Mr. 
Oliver Simon: Air. M. Barbu Slalinemm; Sir 
Cecil HoKourt-Smilh, K.CA'.O.; Mr. A. P, 
Trotter; Mr. A. Van de Pul. F.S.A.; Reate 


Commissiaae Vinciana; Comm. Prof.Rlia Volpi' 
Mr. Augustus Walker; Mr. B. Walker; 

Ruth S. L. Walker, A.R.C..4.; Mrs. Nerberi 
Ward; Mr, G. H. Warlaat; Afr. F, Watson: 
uMr, I(\, F.S^A.; Afojfir R S 

Wauchope, O.B.E.: Dr. Htm J, IVehrii; Mr. 
James P. Willard; Dr. A. WUlemse; Messrs. 
Vijung^ ^ Gj, 


DEPARl’MENT OF METALTORK 


CR£AM-jt?o, silvei'- Lofidoii^ 1706—7. 

silver- Lundon; 1732-3. Both 
Spanloft Reqiig^t, 

-TASTER, silver* Londem; 1643-3, Given 

£>' Mrs. Tfmple Wiilis. 

BRACELET, gtild. English; i^ih centur^'^ Glittn 
h A/>l AL dff Bar ~ 

SEAL-TOP SPOON, silver^ parccJ-gilt. English: 
ahniir Tboo. 


ETDI, silver and agate. English; daled 1755. 

ssuFF BOX, gold and agate, English; about 
1750. 

IVORY CASE, with ktiifc and fork. English ■ 
about IBun. ' 

RING, gold. English: laic iSih century, 
PENDMT AND CHAIN, gold, English; dated 
1782, .kl! ie^athed bjf Miss Laura Metford 
Baacoek. 


FiMAL-iDp SPOON, silver-gilt, 15th centurv'. 
Both ^vtn ^ Mr. and .Mrs. Ahrwau Cask. 

te,v-put a™ stand, SheflieJd Plate, Ijiic 
1 8th ceniuiy'. 

.ARGVtF-, Sheffield Plate, Late leth century. 
Both htquealhed by Miss Eoetyu Guhwarlhr. 

SNITFF-Box, etched steel, English; dated lyeo. 
Gires hy Mr. ,-l. H. Marr^. 

fiOTTQN-wiKDEH, stccL English: carlv 10th 
century. 

WQHTAR, bronze. French; rSdi centiirv. B&tA 
giarfi 45^ Miss Fih^! Gam^K 

LOCfujwrrra'a sjcsn, wronglit iron. Gertnan; 
about ] 75^- Gfi^fN ji/r* xiftfrUrji 

TEA-CAPDY, silver. London; 1788-9. 

niAY, sUver. London; *753-4. 

i::ADDy^pQDN, silver* London; 1786-7. 

sSLtFF-BOX^ silver* London; dated 1702* 

FLASK, sUver. Late I7ch CGJitur^'. 

.MtwiATURE PORRINGER, silver. English; about 
16S0. 


NECE^cx, Silver, parcel-gilt, set with ciy'stals 
and emeralds, Spanish; about 1750. Given 
by Messrs. Charles S. M. and Nartdd Bompas. 
URATE, Steel. English; about 1780. 

BROOCH, gold. English; a haul 1850. Qiatn by 

Mus Agnis Gordm. 


HiscRiBEo PLAQUE, lead, from the elm in the 
1851 EsJiibjtion, Given by H..M. Omr af 
Works. 

SPOtiT FROM A EWER, brass, Flemish; iRth 
century. Given iy Dr. C. Davies .TArrbome. 
ga^et, cast iron. Berlin; earlv jgth centurv 
Given Ajf Mr. Riufalph Said-R^te. 

dish, tinned copper. Saracenic; late lAth 
century'. 

enamelled silver. Chines; 

i^Lh centurjL 

tscdAj, iron with gold inlayv 

gill- Ml given by Dr. 

r>. Z. NildimrgA^ 


by* Sukemaia rind Kunihhn rcspectivelv 
Gioen hjM.R.ff. the Prime of Wales, K.G. 
HJM. hmg Kdwayd F//Z). 
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OTKEIt GIFTS, BEq^t'ESTS AID lilPOIlTANT PURCHASES 


DEPARTMENT 

COSTUMES ANO ACCESSORIES 

boy's cap, rush, Gii:m by Afis^ 

cLOCSj womttfi^s* English: i^(h century. 
Bequeathed by Mary AUiJotd Badiaik and 
Lmra Mtiford BadcGcL 

CDAT, silk on woolj trimiDcd lace. English' 

1870-Bo. Gii^n by Aiisi G. Hame^ 

t]OMsET, green caJimanco. English; end of 
iSth century. Gtven by Sir Charlei Hapf 
Dunbar^ B(. 

PRESS, blue figured silk. English: 1B115—7. 
PKiiss^ printed Colton. EfigUah: 1834-6. 
DRESS, printed silk and wool* English^ 
1834-^, All giDen by Mr.r. Hr Shepherd. 

F-VE?m«a DRESa^ green sadn. English: 

evektno dressj silk. English; 1902-3* 
Both gmn Sir Bony Jackson. 

EVEWTNG OREss^ wJulc satin, ttrmmed ribbon. 
English; 1903*^5^ Gizm by Aike, the Lady 
TempkmtfTf. 

FAN, cars'ed ivoiA' fitick. French (?); late 
18th century'. by A/r. A. Gr^'. 

FRooK^ cotton on linen. English; early igtb 
century. Giocn Ay AJiss AT. Buckn^. 

PAIR OF GLOVES, whitc kid and sadru English; 

1830-50. Gicen by Afisi P, Hnrne^ 

PAIR OF woman's oloves, gTccn leather. 
English or French; mid-igth century* 
Giuen anonymousty. 

woman^s fiAT, straw \sTth ostrich feather. 
English; f_ 1890. fty A/iri Howson. 

FAIR OF PANTALOONS^ sUk Stockinette. English; 
1780-90^ GiEm iy Sir Charles Hope Dunbar ^ 
BL 

FEiOKOtK, tussore silk. English; 1900^* Gioen 
by Sir Barry Jackson. 

SILK FIN-GLTSHION, stutk With pins. English; 
dated 1 745, Gioen by ihe Ren^ A. A. Lash. 


OF TEXTILES 

woman's snirr, linen. English; 1840-50. 
frjf Aliss Aforris. 

shoe, leather, English; early j 8 th century* 
Given ^ Aiiss A/, Lalboiy O.B.E. 

FAm OF woman's shoeSt braid and satin 
uppers. English; dated 174^^ woman's 
SHOES, embroidered silk uppers, English; 
mid-18th cenluiy. bequeathed by Afa^ 
Alctford Badcock aod iMura Metfnrd BadcocL 

PAIR OF STOCE-TNOS^ kill ttcd white silk. English; 
3rd quarter of 19th century. Given by Afiss 
P. Honte. 

WA.N's wAisTcOATj figured velvet, Englistt; 
1840-50, Given Aiiss h\ 5 , Lyon. 

WALiONC-sncK, narwhal horn and tortoise-^ 
sheik English (?); 19th centnry% Ghm by 
Miss E. and A fr. H. IF. Blodgett. 

ENGLISH EMBROIDERIES 

BANNER, wool and silk on cloth and silk- 
English.: 20th centuryL Given anonymously, 

PASSETS OF FLoWEltS AND FRUIT (a), paddcd 
work. English; late iBth century* Given by 
Lacfy A. F. Brnre. 

iioi_t3-ALL^ wool on linen; signed Elizabeth 
Lees*^ English; dated 1838. CiVm jVfrs. 
A/* WeslcotL 

PATCHWORK. QUILT, cotlon. English; 19th 
century. FicrfUftE, silk on satin. English: 
late 1 Bth century* Both given the Execuiors 
of Afiss E Daly, 

PURSES, coUecdon (5). English; lyth-ifith 
century'. Bequeathed A/iJJ fF* A/, B&mpus. 

EASTERN EMBROIDERIES 

PANEL, silk On cotton. iiido-Etiroipean; i Sih 
century. Germ ftr Adiss 7 ^ Crowl^. 

PANEL, silk on couoii. Turldkh^ 19th ceniury. 
Given by Col. F. G. G. 





OTHER GJFT5, BEqUESTS AND IMPORTANT PURCHASES 


LACE 

BORDER, bobbin Iacc. Valenciennes- iBtli 
century, pair of borders, bobbm Incc, 
Italian ; 17th caaituri,', Bath gip«i by biiss 
A. H. Liltlf. 

PAIR Of ci’ffs. English; 19th century. Gi'wm 
bj Misj Sj^iWfT, 0 ^.E. 

INSETS ( 9 }, punto in aria. It^an; 17 th 
ccniurj', Gjp™ bj Misi A- £. Bamti. 

LAPfET? (a), bobbin lace. Brussels; ™ly 
18 th century, pair of lappets, bobbin 
lace. Brussels; early tSth century. 
loSLOw^f bobbin lace. Brussels; carJy iBtii 
century. All givdfi by Mrs. F. Thomltm 
Shftrp^ 

FAIR uF ijvPPETS, bobbm lace. Brussels; ftrst 
half of i8th centun^ Gmn ^ Mrs. J, 
TJtornion^ 

pRIIiTED AND PAINTED FA&RI05 

conos. English; e, 1785- 
P. Day. 

cotton. English; early 19th ccnlury. Giv^ 

by Miss J. Howsofit. 

lotton (5 pieces). Ocmian; 20 th centurv- 
Giixn Mrs. C. B - ATmitage. 

handkeedhtef^ silk- English (?); early if^ih 

century.*- Girwi ^ 

kwita (Hajji’s shirt), glazed linen, paint^. 
Egypban; iBth-igth century. Gum bj Lai. 
F. G. G. Bailej. 


TEATIl-Ei ncOM BURYINO GROUNDS 
IN EtlYFT 

t-APESTRV PANEL, wool and Bopn- 

4th-5til century^ Givfn by Aiiss S* M. rr>. 


europe-AN wove-^ fas rids 

UOROER OF SHATAT-, wcK>l and sIIIl Enslish (?); 
fiecond half of i^tb centun p Gum by Mtss 
AL A. Furmar* 

COVERLET, KPttcn wovcn with looped pile. 
En^ish; dated 1S09, by Mm R. 

Wikox. 

CUSHION, woven and brocaded tn wuol+ 
English; 1534. Gipin by Miss T. Moonrum. 

shawl, tinted warp. French (?); mld-igth 

ceniury, by Atiss J. IFt/mr- 

tissit-, brocaded sLiL French; mid-iSlh 
century, tissue, brocaded silk. Freuch; 
mid-igdi century- .^0^ gium Mrs. E. 
Pemberton. 

VELvitT, wnoBcn pile. Dutdi (Utrecht); lyih 
centuiy, Gicm (y Mr. A^ F jVfufirfdy* 


eastern woven fabrics 

TISSUE, 4 pieces, brocaded silk- Chinese; 
laih-igth century, tissue, siUc Chinese; 
iflth-iQih ceiitury^ All gkm H Messrs. 
S. M. Framk ^ Co. 

VOLUME {4) of samples. Japanese: igth 
centuiy', Gizwn Mr. G. Gilhrtistm. 


DEPARTMENT OF WOODWORK 


ENGLISH 

BENCH-END froiH a chuTcb, carved 

Nottinghainshirc; late 15th century* Giam 
by 2 Mt. a, i). Frissmare. 

panel, oak. with painted decoradon. From 
No. 3 Cooimarket, Oxford. About ihoOp 
Given by Mr. E. W. 


VASE OF FLOWERS, pcuni%^ood caTved, probably 
by WiUiam Pitcher, of Woolwich (b.iyin; 
d. 1776). About 1730. Given by Air-Cvm- 
nwdori D* Le G^t Pki^her^ C^M.G.^ C.B.E-, 
DSM^r ibe mme of CoL Dunean Gmrge 
Pitcher. 


Other beq^uests and important purchases 


THE ROYAL ARMS OF JLKGLAISTD, IlmCWOod 

car\'‘cd m openwork reJicC probably by 
William Pitcher, of Woolwich (b. 1710: 
d, 1776)^ About 1730, Gum Ay Air-Cm~ 
modtjre Lf Gt^ f Fiichgr, C.AFG.^ 

D.S.O^f in ihe UijTttf Coi^ jyun^an 
Fiiehii. 

APPLE-^coopj carved Ixjxw'oodj W'ilh the 
mitkk/.J. IVC. Dated 1740. Gwen by Mus 
H. M. Harrisfjn. 

FIRE-^SOHEZN, mabogaiiy with a panel of 
needlework. Signedr EX^ for FJiKabeth 
Nickle^on, wife of Tlioinas Nickleson (b. 
171B; d. i jSS)^ a Quaker merchant of 
Poole, DoneL Dated 1753. Mequt(Uked bj 
Jfary BadoicJi and Laura Meifrtrd 

Badf’Tick. 

Titii*oD iHN-STAND, carved mahogany. About 
1760 -70, Bequeathed hjf Marj jMetford BrnkiKk 
and Laum Atetford Badcark. 

CHAIR, mahogany with oval back and carved 
openwork splat uphoktered sent. About 

THREE MtrRAi, PAHTELS^ plaster Vi'ith dccoratioii 
painted in oi! colours on paper in the style 
of M, A. Perguleai (± 1 . e, ijjo-i&od). Re¬ 
moved froin the dining-room at No. 138 
Piccadilly. About 1785. Gioen by Mesere. 
HimilWn Hnuse Ltd^ 

TAj_LBov CHEST-OF-DRAWERS^ mahogany inlaid 
with .satin wood. About 1785. Bequeaibedbj^ 
Afary Metfard Badcack and Laura Afetfurd 
Badeock. 

MIRROR, carved and gilt w^ood. About 1790. 
Bequeaified Af Alaty Aletford Badcoek and Laura 
Aieiford Badcark. 

fembrure TABLEr, mahogany inlaid with 
satinwoixi and various woods. About i 790^ 
Bequiollied by Mrs. C\ P, Holliday. 

SIX iiMAiRs, beech wood, wath gilt decoration 
on a black japanned ground. About 179^, 
Civtft by Lord Riddell. 

Ton.ET MIRROR wjth lacqucFcd dccoration 
(for a hairdressing establishment or iheatre 
dressing room). Late i8tb or early tqth 
century-’. Gwen by ALr^ R. T1\ Sjmtmds^ 
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THREE HALL STOOLS^ mahogany painted 
with the Pnscy Crest. From Pusey House, 
Berkshire. About iSoo. Given Ay iMiy Violet 
Baurme-Ftis^\ 

BOX with marquetry decoration (“Tunbridge- 
Witre”), Early 19th century'. Gizen by Afr, 
H, ATimfrofig, 

WTUTTN'O-DOX papier ^mdehe with painted de- 
4 ^ration, and mother - of - pearl inlay. 
Stampede **'yeftneju and BeUndgej Afakers ta 
the Queen”. Abour 1830. Given by Miss 
Emily Thamian Down through the Xalional 
Aff GttUieliaas Fund^ 

vs'RrttNu-Ff>T 40 , black papier-mdekS with deco¬ 
ration inlaid in mother-of-pearl and painted 
in coloLirR and About 1850. Gtvm 
Aliss Rasa Wallis in the mme her hrother 
G. Hatty Wallis, FJ.d. . 

NETTiNO-uox^ pupief^muchi with decoratioii in¬ 
laid in mother-of-pearl, painted in colours 
and gilt. Nfiddle of igth century. Giim A> 
Mr. R. P. Shepard. 

vvRrTiNU BOARD, mahogany^ the top covered 
ivith leather. Formerly the property of 
Charles Dkkeus. Middle of I9iji ccntuiy. 
Given by A/f. 5 . B. Banero/f. 

BOX, manquciry' of various wood containing 
wood speciiuem and key list. Made by 
the Yo Semite j-'^rt Wood Works. North 
iAmcrica fClalifornia) j late igth century. 
Given Afrs. Augusta Bartoih 


CONTINENTAL 

ROOF-BEAM, oak* w'itli decoradon carv'ed in 
relief and painted. From La Ghapcdlc 
Saint-Mcriad ec, S dva I, Bri ttany, French 
rBrittanylj early 16th century. Given 
Air. K Lmgdale. 

MARRIAGE-CREST {Cossane), pine wood partly 
covered with red velvet and overlaid by 
bands of tinned iroa, Italian; second half 
of ryth century^ Given Catherine 

Furse. 


OTHEH GIFTS, EEqiiF.STS ASH IJHPORTAJ^T PURCHASES 


WAJnutj with carv'cd decoration- 
French: about 1690, Gitm fy Ijird RiddfIL 

TOY (^^Thc Little Artier). French or Dutch; 
bte itith century. Given h Mr. John 
AfrGregor^ 

CASasYjTj decorated with stniw-^rark jTtar- 
quetr>\ French; beginning of 19th centuiy^ 
Q’t'CTi hy Afrj. Frairvis Abell. 

SHOW CASE, strftW'Work marquetrvj conLaining 
a model in carved bone of a thrcc-niastcd 
warship. French; beginning of igth cen¬ 
tury. Giren by Mn. Fnmfis AMi. 


EASTt-RK 

CABINET, carved red lacquer. Ch4eti Lung 
reign {1736-95), Bequesi^d Ladj^ Ti)mes, 
in nwmo^ oj' her Sir Ghiiriej 'Fames. 

F.R.C.S., iX.D. 

PAIR OF BoxEAs carvrd red lacquer. Ch*icn 
Lung reign (1736-95), Bequeathed by Lady 
T^mej, in memory of her husbeniiL Sir Ckaries 
Tames, F RS., F.R.CS., LL.D. 

TEN PANELA OF W^OOD, illusimting the process 
of lacquering in Japan. Japanese; about 
1085, Giim ^ Mrs. Augusta Barton. 


INDIA MUSEUM 


HALEIIEAP, moulded tcrracuLta. iV*W. India; 
5th centujy' AhO, Giiren by A/r. A, Latifi. 

M^NL^TVRE& 0:4 ivoyLY, Delhi; about iS35, 
Gizfen by (he Residuarj Legatees 0 / the Estate of 
the laie Air E. T. Wall is-Badge. 

SET OF CHEssMXNj Berhamporc, Bengal; 

19th century. Oimn by ARss L. Lambert. 


KNIFE AND sgabbard. Abor, . 4 s.satnrse Fron¬ 
tier. Collected 1893. Given h Mr. K. de if. 
i^mnn^on. 

blanket. Swat fUver Valley, N.W.F.P.; late 
ipth century. Given by Mr, A’, rfr B, 
Ciidrington. 


DEPARTMENT OF CIRCLXATION 


U&RAMICS 

PLATE, enamelled earthenware, pointed in 
blue. English (Bratnl); firet half of the i8th 
century, Citwj ^ Afr. E. M. BythrtQ', 

plate, porcelain painted in blue. English 
(Caughlcy); about 1775. Gitien Mr. 7 
Et^fke. 

SOUP-PLATES {a), porceLiin, painted in colours. 
English {Stoke-on-rrent—Mintciii & Co.)r 
about 1815. Giv€n 4)1 Miss A, Ftilding, 

BOWL, porcelain, with itieiscd decoration 
iMder a ^palc blue {ying tA'ing) glaise. 
Chinese; Sung DyTiasiy (960-1279), 

1 glared stoneware. Designed and 
m^e by Messrs, Joseph Bonme & Son. 
Giwa by tht makers. 


vases { 2 ) and bowl, glazed earthenware, and 
VASE, glazed stoneware. Designed by H, 
Treihovvan and J. Adams; made hv Messrs 
prtcr, Stabler & Adams fPboJe). Given 
by the makers. 


VASE and bowt,, gkzed stoneware. Designed 
and made by Nora Braden. 

Bow., glassed stoneware. Designed and ntadc 
by Bernard Eeach, 

VME, glawd stoneware. Designed and made 
Pyydeil-Bouvcrie, 6Ywf! by the Arts 
s’*"' rund vj tbf Contemformy Art 



OTHER GIFT^, UEQ^UESTS 

VASES (2)j glazed carLh^mvare; and pot with 
oovERt glazed stnnewarc. Designed by 
V. Huggias, J. H_ Moil and R. Capc>; 
made by Messrs. Douhoti & Co. Gitm 
the makers. 

heer Jug and mug, glazed earthcnwiire. 
Designed by Keith Murray; made by 
Messrs, Jostah Wedg^vciod &' Sons. 
hy ike maktfs (itg, 7)^ 

cut^ and SAUCER.^ porcelains painted in lustre 
and brown. Desired by V. SkclJem; 
made by Messrs. Josiah Wedgwood & Son*. 
Ciuen by the makers. 

FtGURiis (2), Polar Bear and &ca Lion. 
Moulded and glazed earthenware. De- 
signet! by J. Skeaping; made by MesiSrs. 
Joftiali Wedgwood & Sons. Ciuen by the 
makers. 

aow^ ( 7 )t atid PLATE, earthenware with 
p^ted decoration, Roumanian; modern. 
Given by Afajar Slaiint'nTHf. 

GLASS 

PA^JEL,stainedgla^, Swnss (probably Zurich); 
end of i6tb ceniuiy . Be^iueaihed hy the Ven. 
Hugh Bright^ Arckdeaeon qf Stafford. 

v.^ES (a)^ glass with iattidnh decoration. 
Italian (ycnicc); 17th century. Giom by 
Mr.S.HCoIe. 

BATii-sALTS JAR and TOILET SET, \ialet cxy^staJ 
glas.s. Designed by Keith Murray; made 
by Messrs. Stevens & WT.Uianis Ltd. Gioen 
by the maken (fig. 7), 

PRINTS AND DRAWJNOS 

ETGHtNrrS (2), by L. Brammcr, Given by 
the nrtisL 

COLOUR Lino-cuts (3), by VV. K. Greenjjrass. 
Given by iMartisi ^ 

wooi>-ciT iLLU?rrRATiON3 1 1 a), by Sir John 
Gilbert. R.A,, Birket Foster and Marri’' 
Fumiss. Gkm ii? i/r, H. Hartley. 

COLOUR wooi>cin^ (9), by Y. Lrushibara, 
Gtpiffl by the arOsL 


AND IMPORTANT PURCHASES 67 

PEKGtL sTimtES f6) and oil sketcit, bv C. E. 
Perugini (18^9-1918). Given by Mr. 
Pemgini, B.RM.S. 

COLLECTION OF POSTERS issued by the Empire 
Markctmg Board. Gicen by the Trustees of 
the British Afusrum. 

COLLECTION OP POSTERS by British and foreign 
artists. Girm by The Studiu Ud. 

POSTER. Gaiety GirF*, by Dudley 

Hardy, Given by Miss E. H’j/jufL 
SPEClMLN^f OF PRINTLNG, Grcrfli by Afn C H. 
Sf. John the Baynard Press^ 

the CuTiren Press, t/ie Klingspor Foim^ 
{Offenhoeh-am-Afain) and the Leicester Coiiege 
of Art and Grrffis. 

LEATHER wo RR 

fiELTS (2). Designed and made by Beatrice 
Dawsun. Given hy the arfisL 

METALWORK 

SFtJONS (3), brunze and brass. Italian; J^th 
and J7th centuries. Given by Dr. W. E 
Hildburgh F.S.A. 

FRurr BOW'L and dish, chromiDin plate. 
Designed by Messn. Heal & Son; made 
by the G,A.N. Plating Companv, Given by 
Messrs. Hfa( ^ Son (fig. 7)^ 

TEXTILES 

Embroideries 

COAT, wool, embroidered in coloured wools. 
Greek (Macedonia); modem. Given by Miss 
J. E vans . 

PiVSEL, hneri, embroidered in coloured silts. 
English; 18th cemtiry. Given by Mrs. Af. R 
Roltestm. 

Printed and Fahries 
BORDER OF siiAtVL, cotton and silk, wwen in 
colours. English (perhaps XorwTch); second 
half of j^th centurv', Ghen hy Aftss AL A. 
Formar, 

BROCADE, Silk, woven in i.:olDurs, French; 
second half of r 0 th ceniury. Given hy Mrs. 
E. Pembffrion. 
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OTHEft OIFTS, BEQUESTS ANI5 I^IPORTAKT PURCHASES 


erdcadeh silk, wwen in eoJours. French^ 
second half" of rSth century^ duen ^ AIts. 
SandffTtQn^ 

BROCADE, silk, woven in colours. French; 
second half of I 0 th C€ntiJr>\ Gii^n by Mis.t 
M. TTiwkella. 

FABRIC, cotton^ printed ii\ colonis. Designed 
by L. I>crricsj made by Messrs. G. R & 
J. Baker. Gium by ihr makers. 

FABRICS (3)j cotton, printed in colours. 
Design^ by I^. N. James and G. Jones; 
made by Messrs. Barlow & Jones. Given by 
iijf rmtkerj. 

FABRICS (3)^ cotton and silk, printed in 
colours. Desired and made by the Calico 
Printers Association. Given ly ine makers. 

FABRICS (3), linen^ woven and printed in 
colours. Design*^ by F, Cotto and F. 
Mansomoff; made by Messrs. Old Bleach 
Linens. Glim by :fie makers. 


FAakii:3 (3), cotton, printed and woven in 
colours. Designed by F. Leis and L. KitlEr; 
made by Messrs. Simpson St Godlee. Crirai 
by the ind^rr, 

FABRICS (4), cotton and silk, printed in colours. 
Designed and made by Messrs. Tootal, 
Broadburst, Lee &: Co, Given by the makers. 

FABRICS (3)3 cotton, printed in colours. 
Designed by J- C. How^arth and ^L Turn- 
bull; made by Messrs. TumhuU & Stock- 
dale. Gmea by the makers. 

A coLIecrion of stone palettes, NEcmETS, 
AMULETS, and other Egyptian antiquities 
ranging in date from pre-dynastic to 
Roman times. Given *>■ Uniinersity College^ 
Lvndtm^ 

THEORBO. Probably English; 18th century. 
Given by Miss E. Carter* 





LOANS 


ARCHI't'ECTl.TRE AND SCI,tl,PTUR£, 

The earliest in date of the objects [cm to ihe Department dtiring the year was 
an mteregdng small boxwood casket, perhaps of Southern French or Spanish 
ongin daung from the nth or 12th centurv-. The lid of this box is now the 
property of the Convent of tlie Sacred Heart, HarnmersmiLh, while the tower 
pan IS in the possession of Dr. Philip Nelson, who also lent a Gothic stone foot 
from a montimenr to an English knight. 

Mrs. ■V\ alter Burns lent an ItaEian Egure of an angel in marble, Tuscan work 
of die t4th century. Among a number of loans from Dr. W. L. Hildburgh, 
KSA., were two ^-ery interesting English terracottas, the earlier a iife-siw 
head of a man probably by the lAtndon carver Edward Stanton (b. 1683; 

‘ fbc later a fine sketch by Michael Rysbrack fb, d. [770) for 

the figure on the monument of Sir Isaac Newton in Westminster Abbey; 
other objects from the same source include a version of the marble bust of the 
p^t Mignard by DesJardins, an Italian renaissance marble relief of the bust 
o a woman, and also several small works of art in bronze and boxwood, ivory 
and wax. Mr. Reginald Junes lent an interesting marble mantelpiece dating 
rom the late t8th century, taken from a house in Fortman Square, 

dei»,\htment of ceramics 

In the spring and summer an Exhibitioti of English Pottery' Old and New 
was held in the North Court, the second of a series illustrative of British 
craftsmanship arranged by the Museum in collaboration with the Council for 
Art and Industry'. Sj^dmens of English pottery of every kind—earthcnw’are. 
stoneware and porcelain- were lent by various private collectors and museiu™, 
as well as matiufacturens and artist potters, and were shown side bv side idth 
pieces selected from the permanent collections of the Museum, 

Iwo other loans of ftrst-rate importance were received during the year, 
e famous Luck of EdenhaU glass, a fine example of Islamic glass of the 
^ J*«.’ond time by Sir Nigel Courtenay Mu^^ve, Bt,, 
and the Hon. Lady -Musgrave. The colleition of glass formed by the late Wilfred 
uc ey, C.B.E., generously lent by Mrs, Wilfred Buckley'^, is perhaps the most 
compre lensite private collection of glass in e-xistence and consists mostly of 
specirncns chosen for their outstanding beauty or excellence of technique; iUf 
accession nearly doubles the numlxr of glass exhibits in the Museum. Beginning 

fill 
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wkh a few picked pieces ofAqaent Roman, earJy IsJamlc and Chinese glass 
It more fully iJbstrates the Jii^iory of European glass from its origins in Venice 
and in Germany to its development in tJte Netherlands, Spain, France, England 
and other conn tries, k wxruJd lie impossible here to survey in detail the col^ 
IcrtiQD, consisting as it docs of upwards of 500 objects; it must suffice Ut say 
that tliere arc signed and other documentary' pieces of great interest to students 
as well as many other beautiful glasses which caiinol fail to give pleasure 
e\'en to diose who have not specialised in tliis subject. 


department of faint t nos 

Five miniatures were received on permanent loan from the Fate Gallery 
Ihey included portraits of Captain (afterwards Generali Sir James Willouehbv 
Gordon, Bp, G-C:B F.R.S, (b. 1773; d. 1851), by Ploraue Hone, A.R.a', 
^ Gordon by Richard Cosway, R.A,; and a portrait 
onVdljam James Nfuller (b 1812; d, 1845), the painter, by Nathan Branwliite. 

Jhe Trustees of tbe Felton Bequest knt tbirtren miniatures which had been 
purchi'=ed m June at the Pierpont Morgan sale, for the National Gallery of 
\jctonaat Melbourne, so as to afford an opporlunik' foi their inspection betbrr 
they were sent to AustraUa. They inclnded fine examples bv Richard Coswav 
Andrew Firmer, Samuel Cotes, Ozias Humphry', John Smart, FmneoLs 
Oumont, Pnid'hon, Augustin, etc. 

Miss A, .Sp J, Gray lent a small, quaint miniature of a little girl, painted 
alwut 179a by Archibald and Alexander Robertson, two Scottish brothers 
who had emigrated to America. It has an engraved card at the back which 
reads: Me^rs: Artkd & Akxr Robrrtsm: \ LJAm'/iS. \ at fke Columbia f 

0/1 iaifi/t/tg ^ Dftiwurg f M 89 Wm StTEft \ Nm Ycrh also their signature a't 
the back of thiit card, 

S. a Turner lent two drawings by Darid Cox, One of them, a W 
tn kmrfftfr Fitri, IS signed and dated (807 and h a most interesting example of 
Coxs early^ style; it has preserved its original indigo colouring. The other, 
a view of Old Church, Bimir^ghcm, is signed and dated 1838 and 
contains an excellent effect ofsunUght on a group of %ures. 


department of textiles 

Sir WUIi»m Burrell added to hit early tapestrir, already on loan a fine panel 

andTa,Shared '5*'' 

The Rarom^ Sophie B^xhoe^■cden lent an embroidered bedspread that 
wa. made by the Empress Catherine I of Russia. It ha.s a plain qnilted middle 
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and ^-vide borders worked in large hrighlly colotired blossoms somewhat in 
the Italian style. 


INDIA 

The Ri. Hon, Earl Pow^ys lent a set of playing cards of ivory, painted and 
gilt, made in Delhi and brought back from India by the first U>rd Clive. 

Licut,-Col. L. Weir, CJ.E., lent an illustrated Tibetan treatise upon mnierid 
medim and two carved beechwocxl moulds for making amulets from Sliigatse. 

Mr. G* Laird-Macgregnr lent a set of fourteen cut and painted leather 
shadow-play puppets, collected from a Katbu trav-^eUing showman in tlie 
Belgaum District, Bombay Presidency. 



Fig, 8 {m p. 75) 
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REPORT ON THE MUSEL'U FOR THE TEAR 1935 


The Octiigon Court was* closed for rrairangemeiit throughout the year and 
during this period the walls were completely Tcdecorated- The psunted mom 
by Paul Sandby from Drakelowe Hall was put in place and the English 
furniture of the period 1740—1830, together with kindred objects (rom other 
Departments. W'erc arrang^ in the apses and f<nir specially built stnicnires. 

Various special exhibitions were heJd during tlie year. The Exhibition illus- 
tratLng the History of Line Engrasnng, which had been opened in the prtA'ious 
October, was conilnned thn>ugh January and February'. The usual Ebthibidon 
of .Arts held under the auspices of the Civil Sendee Arts Council was open 
in the North Court from aoth February to Btli March. In April die Ri, Hon. 
Sir John Simon, G.C.S.L. K..C.V.O,, O.E.E., K,C., M.P,, opened a Nigel 
Playfair Memorial Exhibition, which proved to be unusually popular. In the 
same month the first consignmetu of object of Chinese Art acquired inttn the 
famous Eumorfopoulos Collection was shown in the Central Court and 
rimultaneously a former exhibition of the series relating to a specific trade or 
industry organised jointly by llie Museum and the Council for Art and Industry 
was opened in the North Court. Pottery was the subject chosen, and it i's 
estimated that the F.xhibitJon of English Pottery^, Old and New. drew at least 
20,000 sdsitors. .An Exhibition of Works by the .Air Force Artists’ Associadon 
was held in the North Court from the j6th October to the afith October, the 
opening ceremony being peribrmed by the Rt. Hon. Sir Philip Cunlifie-Lister. 
G.B.E., M.C- * 


-An Exhibidon of Theatre Posters, chiefly illustrating late f gth centurv melo¬ 
drama, and another Exhibition illustrating the Hbtorv of Etching were held 
from October until the end of December. The annual Exhibition of Works bv 
ihe Royal College of Art Sketch Club was held in the North Court from the 
i7di November to the 8di December, 


A concert under the auspices of the League of Arts wa.<t given in the Lecture 
Fheatrc on each Saturday afternoon during the autumn and winter and a 
senes of Poetry' Recitals and other entertainments during May. 
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PDBETCATIONS AND PHOTOGRAPHS 

The followng publications, etc,, were issued duiing the year: 

Rfvifw 

.■•Vjijiual Review, 1934^ 

Lisl 

List of Accessions to the Department of Engraving, Illustration and Design, 
and the Department of Paintings, 1934- 

Catahgui 

.Mgerian Embroideries (reprint). 

Guidf 

Short Guide to the Victoria and Albert Museum, 

Monogrsp/i 

The Haynes Grange Room (Panellctl Rooms series). 

Pi^iicards 

Elev'en new subjects were issued as coloured postcards and fifteen as 
photographic postcards. 

Photographs attd LtmUrti Slides 

5^841 photographs were sold in 1935, as against 5,312 m 1934. * 

617 lantern ftfidcs were sold during the year* 


VISITORS AND STUHESCTS 

The total number of visitors to the Museum, induding the Indian Section, 
was 794,886^ of these 659,395 attended on iveetdayjs and [35^491 came on 
Sundays. In 1934 the total number was 810,361, of whom 133,856 came on 
Sundays* TTierr was thus a decrease of 15^475 in the total attendance compared 
with the previous year: the weekly average attendance fell from 153584 in 
1934 to i 5,!?B6. The total number of visitors to the Indian Secdon was 100,644 
in 1935, and 106,438 in 1934. 

The children's holiday classes liavc been held as in pievioiis years, ^iiss 
E. M. Spiller^ who has freely glv^n her services for so many years in 

this connecdon, has coutinued her inv'aluable assistance in collaboration with 
the newly appointed Establbhed Guide Lecturer, Miss 41 ^on Thring. 

The total numl>cr of visitors conducted by the Officii Guide Lecturers 
in the daily tours in 1935 was 12,830, and a further 932 persons were conducted 
in special parties, giving a total of 13,782 as against 17,115 in the Victoria and 
Albert Museum in 1934. 
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STATEMENT OF THE NUMBER OF VISITORS IN' THE YEARS 

<y33t 1934 ^933 



Weekdays 

Sundays 

Month 

1935 

t 934 

1933 

1935 

^934 

1933 

January 

53-573 

64 < 33 u 

57 - 01 " 

9,900 

117604 

1 11-718 

February 

5 '*<^9 

57.629 

48-981 

13,362 


1 11.517 

March 

55-467 

56.331 

52-853 

14,622 

12,570 

' 11^462 

. 4 pril 

63 x 902 

77.96+ 

Bu,a43 

1+703 

12,488 

11,876 

May 

50,nBT 

57.437 

1 52-050 

7,416 

8,789 

9-933 

June 

56-1^9 

42,376 

52.345 

9,071 

7 i 847 

10-517 

July 

so-gs? 

46-645 

34-623 

6497 

1 0,218 

10-987 

August 

66,363 

75.604 

7+957 

8,123 

8,885 

7-669 

September . . 

50-154 

47,069 

50.970 

15.927 

12,625 

10-449 

October 

59-756 

57.303 

39.964 

12-959 

12,887 

15-552 

November .. 

56-619 

40.316 

55.838 

1+977 

11,040 

11-838 

December .. 

45-215 

43.411 

45.691 

13.934 

I I|2|6 

11,284 

Totals ,, 

659-395 

676-505 

685.513 

135.491 

133.056 

134,804 


I'lie lbllo\\ing figures relate to llie Museum Librarj^: 

Number of attendances of readers .,. ... ... 1291655 

Volumes issued ... ... ... 67,441 

Boxes or porUbbos of photographs bsuod... 

DEPARTMENT OF CIRCULATION 

During the year 1935 loans were issued to gj Local Museums, 244 /\rt 
Schools, etc., 431 Secondary' Schools, 41 Training Colleges, and 14 other 
insdturions. These loans comprised 44,100 works of art, 16077 slides 

and 359 books* The corrcsprmding figures for 1934 were 43^243 works of art, 
19,175 lantern slides, and 203 Ixioks. There were 214 Termini Loans issued 
^935t ^ compared with 2 1 B in 1934. Nev%' applications for loans to Secondary^ 
Schools and Training Colleges numbered 44. 
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APPENDIX B 

REPORT ON THE BETHNAL CREEN MUSEUM 

Her Majesty Queen Mary graciously presented a number of objects to the 
Bethnal Green Museum during 1935, mostly with a \iew to tlie de^'clopmcni 
of the collections relating to the Xlctorian period and the Children’s Gallery, 
Specially notable amongst tliese of die middle of die 19th century are a pair of 
iitahngany stools widi scats of wool nitedlework on gauy.rs showing a bouquet 
of flowers in colours against a black ground (fig. 8); a pair of liand-scrcens 
with the royal arms embroidered in colcmrcd wools and bead work; and two 
needlework pictures in coloured wools, one of which is said to represent tlie 
Prince ol Wales, afterwards King Edward Vll, a.s a child. Of later In the era 
are a miniature mahogany kueehole writing desk of about 1B70, tw'o parasols 
dating from iSSo to 1890, and a girl's fan of pierced and painted i\'ory also 
of this time. Queen Mary' gave for tlie Children’s Gallery a group of miniature 
Chiiie.se furniture in carved rosewood, with mimature pottery and embroideries, 
all of the 19th century j and, to add 10 similar previous gtfts, a coHettion of 
bobbia.s for pillow Jace in ivory', bone and wood, of the i8th and early 19th 
centuries. 

A box of pine wood, covered with leather stamped in relief and painted, 
and fitted vsiih WTOUglit iron mounts, was given by H.R.H. the Prince of Wales, 
now His Majesty King Edw'ard Vllf, The box is Spanish .American (Bolivian 1 
in origin, and its cot'ering leather bears amongst floral ornament the double^ 
headed eagle of the Holy Roman Empire, the emblem of tlie Spanish monarehs 
under the Hapsburgs. 

A principal acquisition of the year is The £nt^ into Jerusaiem (fig. g), a 
terracotta panel In high relief by George Tin worth (1843-1913), which was 
given by Messrs. Doulton ol Lambeth, This panel, measuring 10 ft. by 4 ft,, 
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with a depth of 15 ut-, '^'as one of a great series of reliefs whi«^ die ^tter- 
sculptor csceuted during the eighteen-seventies and eighties. Tinworth s first 
essays in the reprcscntatloti of biblical subjects are to be seen in a set of small 
stoneware panels tnlaitl in an ebonised maliogany' cabinet in the Museum 
collections- This set he finished in 1870. Four years later he exliihited three 
panels. Cethsemane, Thr Faat of the Crosi and F/ir Descent from the Cross, at the 
Royal Academy, and they were bought for die Edinburgh Museum, In 1875, 
entiiusiastir eulogies from Rusidn drew marked alieiition to the work he was 
then exhibiting. Street, die architect^ made his acquaintance at this time, and 
secured his cmpJovment upon the interior decoration oi the Royal Military 
Chapel (the Guards’ Chapel) in Birdcage Walk, for which during the three 
following years he made a series of twenty-eight terracotta panels. In 1878, 
still working in conjunction with Street, he executed one of the hnest of liis 
panels. The Cnidfxioit, as the centre-piece lor the reredos at York Minster. 
The EniJjf inla Jerusalem was made in t88o, and exhibited at the Royal Academy 
in 1881. Tills, with The Preparing for the Crvciftxion, completed in 1882, was 
the Culmination of his work on a grand scale, alike a,s regarcLs size ul comptwi- 
tion, and the breadth and case of his conception throughout all its details. 
The w'ork of modelling and firing these immense terracotta panels us an 
amassing achievement- 

In Tfir Enity into Jfrusakm Tinworth itiimortalist-d a moment rather than an 
rvcnl- Ll is as though he aimed ai preserving an aLmospherc charged with an 
elevated sense of cverv'day occurrences. One is made conscious of what might 
be called an anecdotal quality running through the composition. No .'ipecial 
emphasis is given to the central figure i.if Christ as He rides seated on ihe ass s 
colt. The crowd is ixicnpied with divided emotions; not so much a crowd 
unified simply in accordance with the lofty thcmCj as complex human folk, 
w^arm and real, through whose midst tl:Le progress of Our Lord sl:^e^ls a famihar 
and likely happening. 

The most iirtporianl accession in the furniture section is a btircau-hookcase 
of i}ak+ inlaid witli marquetry of flowers^ fniitST foliage and birds^ in walnut^ 
zebra and other woods and ivory (Plate 30; . lliLs Jiue example of Dutch 
marquetry^ caf the William and Marv period was giv^n by Mr. W. Long RestalJ, 
J.P., as a xnken of appreciation of the Museum and of its utility tu him and 
to his firm of cabinet-makers during a Jong period at Bethnal Green* 

A maliogany tallbov chest ofdraw^ers iniaid with satinwood, English, about 
17B5. was rccrived from the bequest of the Misses Masy- and I.aura Metford 
Badctxk. Mrs. Martin Hardie gave a lady's travelling irunk of the type known 
as a “Saratoga trunk.” It is of pLuewood coveted with nx>led leather, and 
lined with printed cotton and paper. The '"Saratoga trunk,” n'Vmcjican in 
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origin, was patrnted in 1866, and takes its name from the celebrated Saratoga 
Springs in New York State. It is several times mentioned in English literature, 
notably in Stevenson's .Y™ Arabian j\igftis. A good example of this distinguished 
feature of the tras'elling equipment of our Victorian fmebears is a welcome 
addition. A rosewood footstool, English, of the middle of the igth century, 
uphoistered with wool needlework on canvas, and a cushion of the same date 
similarly covered, were given by Mrs. F. M. Leigh-Samey. From the Mbs 
W. M. Bompas Bequest came tlirec workboxes covered with green shagreen 
and fitted with implements and equipment for needlework, tatting, etc. These 
are English, of the first half of the igth century, very good examples of their 
period in excellent condition. .Another workbox of the same date, but in the 
style of inlay called “Tunbridge-ware”, and bearing the name of “T. Burton, 
late Nye, Manufacturer, Mount Ephraim and Parade, Tunbridge Weils,” was 
given by Mr, T. Armstrong. Only one addition was made during die year to 
the collection of igth century costume. Tliis is a verj' attractive three^juartcr 
length woman's coat or “dolman,” the gift of Albs Pamela Home, 11 was made 
in England ft-om an Indian shawl about 1878, and has a black cashmetc ground 
riciiJy embroidered with flowers in coloured silks, with collar and ctifis of 
black Chantilly lace. 

An unusually good example of the English “stuck pincushion” in its original 
state was given by the Rev. N. A. Lash, It is covered with silk damask, and 
hand-made pins form a decorative scheme on the front, while on the back 
they are arranged to read “Stuck 1745,'* Mr. W. Musio, who for many years 
had been connected witli the musical life of East London, gave on his retii^cment 
from the district a sampler embroidered by a relative. It is a fine specimen of 
about 1850, done in cross-stitch with coloured silks on canvas, and lettered 
“Elisabeth ilusto. Her VVork, Aged 14 A'cars.” .A plate-warmer of japanned 
imn, English, abo about 1850, decorated with floral itprays ou a black ground, 
was given by Mr, Claude Fry. Vbcoutu Rodiermcrt presented 3 copy of 
the catalogue of the works of art in hb priv'ate collection to the Konody 
Aiemorial Library, 

Several additions of considerable interest were made to the Children's 
Gallery during the year. An infant’s silver bauble came from the bequest 
of the Misses Mary' and Laura Metford Badcock. TIus bears the London 
hall-mark for 1823-4. Equipped with bells, whbtle and coral, it resembles 
in its shape the bauble of the old court jester. .An English toy horse of carved 
and painted wood, sufliciently large for a child to ride on, dating from the 
second half of the t8th century, was given by Air, Francis R. Lauder. Early 
toys such as this arc now very rare. Mrs. J. R. George gave a sugar-basin of 
stipple-printed cream-coloured Staffordshire ware from a children’s tea-set 
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of about f84o; a mid-igih ceutury rosewood peg-hoard with i™ry ioJay wis 
given by Miss A. E, Goldiug; and a pincushion doU dressed as a London 
Charity School girl of 1860-70 came as a gift Irum Miss M. B. Mead. 

A number of examples of modern wort, ehiefly in silver, potteiA’’ and glass, 
were selected from the Exhibition of British Art ik Industry held at Burlingtok 
House, January to March 1935, I’hcse w'ere acquired through the generosity 
of their makers, either as gifts or as purchases at niitninaJ prices, with a \iew 
to their addition to the collection of recent work in the crafts and iudustrial 
arts taken over in rg34 from the Brirish Institute of Industrial Art. We have 
to tliank Messrs, Heal and Messrs, Aemmei for an armchair, designed by 
Sir .Ambrose Heal, with Ixame of chrcimium-plated metal fitted with ivorv- 
coloiired hide; and the former firm, together with Messrs, Greening, for a 
writing desk of veneered and polished mahogany. Examples of gla.ss-ware 
include a cut-glass centre bowl designed by T. Pitciiford and gisen by Messrs. 
Thomas Webb & Son; part of a toilet service of amethyst-tinted glass, the gift 
of Messra, .Stevens Sc Williams, its makers; a sea-green coloured gla.ss jug and 
tumbler designed by James Hogan, made and given by Messrs. Powell & ^ns; 
and a cassende of “Py rcK" heatproof glass made by Messrs. Johling. In the 
ceramie section of this group, parts of two tea-seLs in porcelain and two beer 
jugs in cream-coloured earthenware tverc given bv Messrs. Wedgw'twd; a 
roffee-jug in grey-green glared stoneware came from Messrs, Bourne & Son; 
a red earthenware jug covered wdtfi thin white slip and a clear glaze from its 
maker, ,\ir. C, Brannam of Liichdon Pottery, Barnstaple; and pari of a 
^a-set ot Imne china, painted by Freda Beardmati, from Meisrs, Brain & 
Company of the Foley China Factory, Fenton, The metalwork examples 
comjir^c a silver tea-pot designed by E. G. Barnard; a silver sugar-basin 
and inilk-jug designed by A, E, Harvey and made by .Vlessrs. HuJdn & Heath; 
a pewter bowl and an eiectro-plated condiment set designed bv VV, P. BeJk 
and made by Messrs. Roberts & Rclk; two silver mugs, one of them bearing a 
nielloed di^ign on its side, made by Mes.-ir5. Wakcly & Whedcr; and a silver 
^akcr designed by E. Spencer and made by the .Artificers Guild Craftsmen, 
Of the modem group, but nut assodafed with the Burlington House exhibition, 
^ three mtamples of con temporary weaving—a cushion cover m coloured wools 
by Miss Iheo Moorman, a cot cover by Miss kaoletta Thurston, btith given 
by their weavers, and a cushion cover of cotton, woven by Mrs, Mairet. which 
has been adderi to the Margaret Bulley CoUertion, as the gift of Mrs G W 
.Arnutage. The Contemporary Art Society-, through Mr. Ernest ilar^h, gave 
SIX selected c.xamples of modern pottery from the collection they- hat! acquired 
dunng recent yeat^. The pieces chosen were of stoneware and earthenware 
by W. htaite Murray, Michael Gardew, Charles Vyse, .Mrs. Unsman and 
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Notah Brackn. .An earthenware group enamelled in coJour, representim; 
a Jew^ taking her son to school, by Isaachar Ryhaek, a Jew of Russian birth 
was given by Dr. N. Baron. 

A church banner of applique work and embroidery, designed bv Duncan 
Grant and made by the late Man- Hogarth, winch had been exhibited pre¬ 
viously as a loan with the permanent collection of the British Institute of 
Indmlna! Art, was presented as a reprcscntatiiy: example ofMarv Hoffartb's 
work by a gmu p offrirndsandadmJrersin m emory of Jicr, 

A special exbibrtiorj of Loudon Topographical Prints and Drawings indudine 
the weU-known drawings of Old London by the late Philip Nonnan FS A 
was he Id Ui the autumn. j -y 


Dunng the yet^ educationai v-isits were made to the Museum from 
schools, chiefly of East and North-East London, with a total of a-aifl scholars 
and a 13 teachers. Of this number, 3,927 scholars, accompanied bv iaa teacher 
attended lectures pTO\nded by the Mtesrum; 676 scholars were brought bv 
*** make drawings and paintings Bom objects exhibited in the 
gallencs; and 615 scholars, accompanied by 36 teachers, came on ordinary 
school ^sits not requiring special fadlities. The Museum lectures, organised 
in a definite attempt to meet tlie requirements of schools within tlie region of 
tlie Museums influence, were on subjects selected by head teachers from a 
limned hsl prepared for the purpose. Of 133 prearranged subjects, 60 were 
concerned with techmque and craftsmaiisltip, 47 with art in relation to hlsioi v 
and geography, 17 with appreciation of art. and 9 with methods of using the 
Museum coJlecuons to the beat educational advantage. 

Readers and enquirers using tiir Reference Librarvduring tlic twelve months 
numbered 506. 


The total number of visitors fi>r 1935 was 308,461, made up as follows: 
weekdays, 210,825^ evenings (Mondays and Thursdays, 5 p.m. to 10 p m ) 
82.064 The 'Tiitors during 1934 numbered 347,029, sr, that 
38,568 fewer are recorded for this year. The decline has bern a general one 
weekday attendances having faUen by 19,513, those for open evenings by omoo! 
and those for Sundays by 9,155, as compared w-ith 1934, The dccUne has been 
tonsjslcnt tliroughout the year, each month, with llie sole exception of .\Iav 
showing fewer visilors than tlie corresponding month of the previous year. 
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